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50 Rembrandts | 


Dominate Dutch 
Exhibition 


Emphasis Is Placed on Greatest 
Masters in Burlington House) 


Show of Dutch Art from 
Geertgen to Van Gogh | 


LONDON.—So much space has been | 
the 
press to the genesis of the great Dutch | 
the 


devoted in columns of the daily | 


art exhibitions at Royal Academy ; 


to the energy and enterprise, collectively | 


and individually, of the Dutch and Bri- | 
tish organizers; to the generosity of | 





public institutions and private owners | 
in many foreign countries who argeed | 
to incur the risk of sending their most 


precious belongings across the seas; and 
to the the 
now collected for two months under the | 
House, that I feel | 


justified in taking the reader’s knowledg« 


colossal value of treasur¢ 


roof of Burlington 
of these matters for granted, the more 
so as a full account of the making and 
the this exhibition 
little for a re- 


view of the outstanding features in this 


makers of unique 


would leave but room 


memorable display of masterpieces, 
writes P. G. Konody in the London Ob- 
server. 

In one important respect the present 
exhibition differs from the Flemish ex- 
hibition held at the same place two years 
ago. Special stress was then laid on the 


earliest stages of Flemish art, to which 





several rooms were devoted, in order to} 
explain the growth and evolution of the | 
school from the days of the primitives. | 
On the present occasion the intention is | 


° | 
achieve- | 


obviously to concentrate on the 
ment of the masters who are universally 
acknowledged to be the beacon-lights of 
Dutch painting at its highest stage of 
development, and to impress more by the 
quality of the picked masters’ mature 
achievement than by completeness of 
representation of the country’s art. The 
genius of Kembrandt, Hals, and Vermeer 
was intended to dominate the exhibition, 
and actually reduces everything else to 
comparative unimportance, even though 
the work of the minor men rises here at 
times to surprising greatness, whilst that 
of the giants occasionally falls far 
low their own exalted level. 

No blame can be attached to the or- 
ganizers for the meagerness of the col- 
lection of “primitives” hung in the first 
room, To begin with, the Southern and 
Northern States of the Netherlands, be- 
fore the establishment of an independent 
Protestant Northern State in 1581, were 
linked that it is difficult to 
draw a distinct line between Flemish and 
Dutch XVth century art. As Sir Rob- 
ert Witt points out in his introduction 
to the catalogue, both Belgium and Hol- 








1 
De- | 


so cl sely 


land claim such artists as Dirck Bouts, 
C. Engelbrechtsz, Jan Mostaert, and 
Hierouymus Bosch, as their own; and 


the activity of some of these painters 
was so fully illustrated in the Flemish 
exhibition that an attempt at rivalry 
could only have led to unnecessary repe- 
tition. Furthermore, the artistic legacy 
left by the painters of the Northern pro- 
vinces suffered so much from the fury of 
iconoclastic vandalism, that only very 
few works by the early Dutch painters 
have escaped destruction. Ouwater, for 
example, the first master of real im- 
portance, and the first to devote himself 
to landscape painting, a branch of art in 
which the Dutchmen of the XVIIth 
century were to rise to unprecedented 
achievement—is almost a legendary fig- 


the large panel of the “Raising of La 
zarus,” in Berlin. 

Ouwater’s love of landscape was trans 
mitted to his chief pupil, Geertgen tot 
Sint Jans, as may he seen in the exquisite 
background of the “Adoration of the 

(Continued on page 3) 





Chapeau,” 
picture dealer, made the bid of 360,000|a “fake,” but a fake so convincing that 
en Blane,” 
attained 221,000 francs, Henri Matisse’s | of $100,000. 

Pelle l'Odalisque,” 230,000 francs, and) had pronounced it genuine, the work of| Piazzetta, a large Madonna and Saints, 
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By FRANCOIS BOUCHER 


Lent to the exhibition of XVIIIth century French art at Hartford by Mr. Se R. Berton 








PARIS ART SALES 
OF THE YEAR 
PARIS.—Prices reached for modern 
paintings, sculptures, prints, and curiosi- 
ties during the past year are of much 
interest. First among these, such prices 
as were paid for the works of modern 
painters, particularly those of the latest 
realistic school, had never before been 
realized at a public auction. 
The sale of Dr. Soubies’ collection at 
the beginning of the summer was the 
occasion for Mr. Chester Dale, who has 


one of the finest collections of such 
paintings in the United States 
“Le Petit 
the 


Jeune Homme au 
for which M. Bignou, 


frances. At the same sale “Symphonie 


a female figure by Renoir, 


(Continued on page 2) 


to ob-| 


: tain for about 430,000 frances. Cezanne’s| dence has been piling up, indicating al- 
ure, his only authenticated work being| canvas 


‘Boston Trustees 
V ote to Act on 
Dossena Tomb 


| Little probability remains but that the 
magnificent Carrara marble tomb, now 
hidden away in the basement of 
Boston Museum of Fine Arts, but until 
recently claimed as a great masterpiece 
|of the XVth century, is the work of 
| Alceo Dossena, living Italian sculptor 
|and author of many spurious “old mas- 


terpieces” of the past decade, writes 
Albert Cochrane in the Boston Tran- 
| Script. 


For days, additional circumstantial evi- 


/most beyond doubt that the glorious 
tomb of Maria Catharina de Sabello is 


the Boston Museum is reliably reported 
to have purchased it in 1923 for the sum 


(Continued on page 7) 


the | 


Experts of both continents | 


‘FOGG MUSEUM SHOWS 
ITALIAN PAINTINGS 


| The first known exhibition of Italian 
XVIIth and XVIIIth century paintings 
and drawings to be held in the United 
States has just opened at the Fogg Art 
Museum at Harvard, and is to be on 
view until mid-February. The show is 
held primarily in connection with a 
course of lectures recently given at the 
museum by Mr. Arthur McComb cov- 
ering the period in question, but will-also 
be of interest to the general public. The 
organizers have confined themselves to 
obtaining loans from institutions and 
private individuals in Boston and the 
vicinity. 

The early XVIIth century is repre- 
sented by a fine St. Sebastian of the 
School of Caravaggio, but otherwise the 
exhibition leans heavily to the XVIIIth 
century. The outstanding painting is, 
without any doubt, ex-Governor Fuller’s 





(Continued on page 2) 











PRICE 25 CENTS 


French XVIIIth 
Century Shown 
At Hartford 


Loan Exhibition at Wadsworth 
Atheneum Includes Painting 
from Largilliere to David, Fur- 
niture and Tapestries 














An exhibition of French works of art, 
chiefly of the XVIIIth century, opened 
on Wednesday at the Wadsworth Athen- 
eum in Hartford. All of the objects 
have been lent to the museum by pri- 
vate collectors and dealers and paintings, 
drawings, tapestries and furniture are 
included. The greater part of the ex- 
hibition is devoted to painting and draw- 
ing and in point of time begins with 
Largilliere and Watteau and closes with 
David and Vigée Lebrun. The furniture is 
incidental and, although of uniformly 
quality, it is too limited to 
more than suggest the decoration of the 
period, 


excellent 


The political unrest, the unstable so- 
cial state of France during the XVIIIth 
century are reflected in the art of the 
period. Royalty declined and died, so- 
ciety became feverish and excited, tak- 
ing its tempo from a decadent court; 
threatened, triumphed and 
was engulfed by Napoleon. In art the 
renounced the tyranny of Le 
Brun and+wearied of the magnificence 
imposetby Louis X1Vth. They sought 
inspiration from the north, from Rubens 
and Van Dyck rather than from Italy. 
For the first time since the Renaissance 
they became attachés of aristocracy and, 
with few exceptions, became the mirrors 
of a brilliant, witty race, skilled in in- 
trigue; gifted alchemists who almost 
transmuted prettiness into beauty. 

Of the earlier men only Watteau, who 
set the pace which a century of painters 
sought to follow, was able completely to 
escape banality and to create works of 
art in the idiom of his period. In the 
Hartford exhibition he is represented by 
“French Comedians,” lent by Mr. Jules 
Bache and reproduced in a recent num- 
ber of Tue Art News. This painting, 
one of the finest in the exhibition, has as 
a pendant a page of small drawings of 
heads, superb in quality, from the collec- 
tion of Mr. Paul Sachs. 

One of the first of the XVIIIth cen- 
tury painters to entertain doubts of the 
gospel according to Le Brun was Largil- 
liere whose portrait of a lady has been 
lent by the Wildenstein Galleries. In 
this, as in almost all of his finest work, 
the influence of the Flemish painters, 
especially of Rubens, is apparent. 

Nattier, Lancret, Pater, Boucher, 
Greuze, Drouais and Fragonard, the fa- 
shionable followers of Watteau, painted 
the portraits and decorated the salons 
and bedrooms of their patrons. They 
did it with spirit, almost never descend- 
ing to the unrelieved dullness of their 
English contemporaries. They were bril- 
liant painters, skillful in their craft and 
the sparking eyes and gay costumes of 
the ladies whose portraits they painted 
as well as the rosy girls and plump cu- 
pids with which they adorned their & 
trons’ houses are still delightful. c- 
casionally they painted in the grand 
manner, recalling Le Brun, as in Nat- 
tier’s “Portrait of Mme. Chateauroux 
as Force,” lent by the Wildenstein Gal- 
leries, but it is for the less monumental 
works that they are most pleasantly re- 
membered, Lancret’s “Pastorale,” Drou- 
ais’ “Mlle. de Romans,” Greuze’s “L’In- 
nocence,” and “La Premiere Lecon 
d’Amour,” all lent by Wildenstein, are 
typical of the period. 

Boucher and Fragonard, after Watteau 
the greatest exponents of gallant paint- 
ing, are both well represented in the 
Hartford exhibition. By Boucher, who 
was the most prolific of them all and 
146) 


revolution 


painters 


(Continued on pace 
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High Prices for 
Modern Art in 
, Paris Sales 





(Continued from page 1) 


“Le d’Anémones,” 150,000 
francs. 

At 
paintings the Sisley canvases “L’Eglise | 
de Moret,” 110,000 francs and} 


“Paysage de Neige 4 Veneux,” 115,000 


Bouquet 


another sale of impressionist 


brought 


frances while a ‘landscape by Claude | 
Moret, “La Route prés de 
exceeded 146,000 
more recent sale of the pictures of the 
Villa Sauge 
Claude Monet's picture, “Les 
Argenteuil,” beat all records bringing a 
bid of 481,000 francs, and with the ex 
penses costing M. Esmont, who bought 
it through an intermediary about 589, 
000 framcs.. At the same sale Mr. Ches- 
ter Dale acquired: Derain’s painting “Le 
Vieux Pont,” with a bid of 87,000 francs, 
or nearly 104,000 francs with the 
penses. The Museum of St. Louis re- 
cently acquired a still-life by Derain, 
whose works are greatly esteemed in the 
United States. A Henri 
Matisse, “Femme Mauresque,” 
152,000 francs. 

At the sale of the Pissarro 
tion his picture “Le Jardin a Pontoise” 
was knocked down to M. Paul Rosen- 
berg’s bid of 300,000 francs and several 
of the same artist’s works brought from 
100,000 to 200,000 francs each. A land- 
scape by Claude Monet, “Effet de Neige,” 
reached 190,000 francs. 

Other | interesting although 
of less importance comprise that 
93,000 francs paid for a pastel by the 


la 


But 


Ferme,” 
francs. in the 


Pourprée at Deauville 


Jateaux a 


ex- 


painting by 


brought 


collec- 


prices, 


of 





celebrated American artist, Mary Cas- 
satt. 
Works by sculptors which exceeded 


100,000 francs in price comprized a terra | 
cotta bust by Augustin Pajou, signed 
and dated 1777, representing Marie | 








LS 


| portant prices. 


Albertine Martin, later the wife 
of the scu'ptor Delaistre, Houdon’s pu- 
This MM. Paul and 
Marc Jonas acquired with a bid of 
400,000 francs for M. Arthur Veil-Picard 


cost the latter nearly 500,000 francs. A 


Louise 


pil bust, which 


charming terra cotta group by Clodion, 


representing a female faun playing 
with a young faun and a child fell to 
M. Arnold Seligmann’s bid of 110,000 
francs and the bust by Le Moyne of 
Mme. Adelaide, daughter of Louis XV 
with a Minerva helmet, brought 120,000 


at’the Cécile Sorel collection. 
Some pieces of old silver brought im- 
Thus, at the sale of the 
Poulet collection in June, 230,000 francs 
was paid for a soup tureen with cover 
and plateau, the work of Antoine Dutry, 
a silversmith at the Pont-au-Change in 
1769. This soup tureen bears the 1780- 
1781 mark 

There were only two really important 
of prints during the year. The 
first took place in June, when two fine 
proofs in colors of “La Rose” and “La 
Main,” by Debucourt, brought 87,000 
francs, and a proof of “Les Deux 
Baiserg’ also by Debucourt, 74,100 
francs. A proof of the engraving imi- 
tating a pastel by Bonnet of “La Téte 
de Flora,” after Boucher, attained 60,000 
francs. 

In November, at the sale of the por- 


francs 


sales 


traits of the Henri Beraldi collection, 
a small colored print by Janinet, the 
portrait of Mlle. Bertin, Marie-Antoi- 


nette’s “Marchande de Modes,” brought 
70,000 francs. The portrait of Mme. Du 
Barry and of her negro Zamore did not 
attain more than 33,100 francs, whereas 
the preceding year a proof of the same 
print brought more than 60,000 francs. 

At the head of the curiosities which 
brought high prices must be placed the 
beautiful XIlIth century gilt brass shrine 


| with champ-levé Limoges enamels which 


at the sale of the Emile Levy collection 
in December was acquired by Mr. Horst 
with a bid of 226,000 francs. 

In June two small groups in Mennecy 
porcelain from the Brasseur collection, 
representing a dog and an ape, reached 
151,000 francs and at the sale of the 
Fauchier-Magnan collection two chi- 


meras in’ turquoise-blue china of the 
Ming epoch brought nearly 100,000 
francs. 














THOMAS AGNEW €8 SONS ic. 


Established in London in 1817 


43 Old Bond Street 
LONDON W. 
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Portrait of a Man 


PICTURES anD DRAWINGS by the 
OLD MASTERS—and ENGRAVINGS 
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by Pietro Longhi 
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ENRIGHT ENTERS 
ART FIELD 


Richard E. Enright, former Po- 
lice Commissioner, has entered the 
field the 
Gainsborough 222 
West 

The 


divide 


art as vice president of 


Galleries, Inc., 
Fifty-ninth Street, 
Neu ) ork 


his time, 


reports 
He 


between 


limes. will 


he said, 
the art business and his duties as 
president of the International Police 
Conference and a director of the 
Detective 
Vitolo, 


Gainsborough 


International Agency. 
the 
Mr. 
Enright had become a stockholder. 
Mr 


other 


Richard president of 


Galleries, said 
Vitolo said he was the only 
stockholder. 











Fogg Shows Italian 
_ Art of XVIIth and 
VIIIth Centuries 


(Continued from page 1) 
remarkable for its sweep and breadth of 
handling and easily ranking among the 
Mr. Pope’s 
almost 


masterpieces of this artist. 
to the 
known Domenico Napoletano, is also a 


“Caritas” ascribed un- 
revelation in the richness of its impasto, 
while the beautiful Deposition from the 
Ross Collection illustrates perfectly the 
typical baroque diagonal composition 
with the main action going on in the 
second plane. The name of Magnasco is 
attached to no less than five paintings, 
four of which are decorative landscapes 


from the Ross Collection, but these, as 
well as the large “Monks in Prayer,” 
owned by the Fogg Museum, seem to 


lack the nervous touch, the characteristic 
spotty brushwork of the great Genoese. 
Moreover, the orange tones in the last- 
mentioned painting are, to say the least, 
unusual for this master. 

The XVIIIth century in Venice, is, as 
was to be expected, best represented of 
all. There are three characteristic views 
of Venice by Guardi, that lent by the 
Malden Public Library being particularly 
beautiful for its warm sky tones and for 
the brilliance of the rendering of the 
boats and little figures in the foreground. 
Mrs. Morris Murray’s two smaller can- 


| vases by this artist are charmingly 
typical. There are also two brilliant oil 
| sketches by Tiepolo, that lent by the 
Boston Museum of Fine Arts, to whom 


it was given by 
parently a 


Mr. Holmes, being ap- 
preparatory study for the 


| ceiling in the Guard Room of the Royal 
| Palace in Madrid and consequently dat- 


ing from about 1762. A delightful work 
by Tiepolo’s son, Domenico, is the Ross 
“Antony and Cleopatra.” From the 
same collection come two romantic-idyl- 
lic landscapes in Zuccarelli’s finest man- 
|ner. There are also four genre pictures 
| from the School of Pietro Longhi and 
one portrait probably from the hand of 
the artist himself. 

Eight drawings in the exhibition are 
lent by Mr. John Nicholas Brown. There 
\is a landscape by Annibale Carracci, 
three magnificent Guercinos in pen and 


| wash, a Salvator Rosa, a masterly pen 
and bistre drawing by Tiepolo, a_ Pi- 


ranesi architectural subject, a rare draw- 
|ing by the sculptor Bernini, a prepara- 
tory sketch for his statue of Urban VIII 
o the Capitoline Gallery, and Guardi’s 
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TOILES DE JOUY AT 
BROOKLYN MUSEUM} ones called “La Route de Jouy” in which 
|the names of the designer and engraver 


ey a aR ee eR the pattern are given on the sign- 
. . |}post in the lower right-hand corner, 
on view in the decorative arts depart-| “The Deer Hunt,” “Diana the Huntress,” 
ment on the second floor of the Brook-|and “Allegory of Art and Music.” Some 
: . 
lyn Museum a special exhibition of toiles| other interesting pieces include an elabo- 
Mr rately and beautifully printed piece done 
: : ‘lin the manner of a Paisley shawl, an 
Agnes Johnson Holden of Manhattan,| x vy{[Ith century cope trimmed with gold 
daughter of Robert Underwood Johnson.| braid, a skirt made of a fabric designed 
Mrs. Holden has traveled extensively| by, Pillement and a little known Chi- 
and noiserie pattern in subdued tones. 





Of the patterns actually printed at the 


Jouy factory there are the interesting 


de Jouy and other textiles lent by 


lived abroad several years, so that| 


she has had time to visit the small towns 








of France and search out examples of | 
printed fabrics that the more casual visi- | 
tor would miss. The result is that she| H & L b rt 
has picked up some rare specimens un- arman am e 
usual in size. There are sixteen pieces | 
lent by Mrs. Holden which are aug 

mented by three of the museum’s recent 
purchases. Several of the prints are well | 
documented and are examples of pat-| 
terns illustrated in the Metropolitan Mu- | 
seum’s recent publication, “Painted and | 
Printed Fabrics” by Morris and Cluzot. | 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 
ow 


Dealers in 


i of ANTIQUE SILVER 
| JEWELLERY 


study for his “Rio dei Mendicanti”’ 
ture in Bergamo. 

The difficulty of attributing several of 
the other works in the exhibition 
strates how little the period under con- 


pic- | 


| 
sideration has been worked over by| OLD SHEFFIELD PLATE 
comparison with the Renaissance. Up-| ETC 
stairs in the museum several drawings | - 
from the collection of Mr. Paul J. Sachs ows 


further illustrate the XVIIIth century in 
Italy. Particularly noteworthy are the 
drawings by the two Tiepolos and Piaz- 
zetta and the Guardi view of the Zattere. 


177, NEW BOND STREET, 
LONDON, W. I. 
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Cable Address, Colnaghi, London 




















F. KLEINBERGER 
GALLERIES we. 


ESTABLISHED 1848 


ANCIENT 
PAINTINGS 


and 


OBJECTS 
OF ARTS 


PRIMITIVES 
Of All Schools 


7 





12 EAST 54th STREET NEW YORK 



































ss eee ne wee 





9 


bal 





Ili | 


Il 

















Lo 


, 

ie 
xs 
Rey 


RS ER et 


+ ta.. 


A 


tain 


Fifty Rembrandts 


(Continued from page 1) 
Magi,” from the “Castle at Prague,” by 
which he is represented at Burlington 


House, and also in another badly 
“skinned” version of the same subject, 
but at the Ryksmuseum. Geertgen’s in- 
fluence is to be traced in the work of the 
anonymous Delft painter, known as the 
“Master of the Virgo inter Virgines,” of 
four characteristic examples 
All of them, 
and “The Entomb- 


ment,” lent by the Liverpool Corporation, 


whose art 
figure at this exhibition. 
more particularly 
are marked by a homely realism in the 
rendering of expression, which at times 
This tendency 


towards overstressed expression, which 


borders on caricature. 
reaches its climax in the work of Bosch, 
frequently distinguishes the work of the 
Dutch from that of the Flemish primi- 
tives. Another difference is to be found 
in the comparatively sober color of the 
Northern painters, who rarely attain to 
the decorative richness of the Flemings. 
Even C. Engelbrechtsz (here represented 
by “The the Thous- 


Feeding of Five 


and,”), whose love of rich detail parallels 
that of the masters of the Antwerp 
School, shows a certain restraint com- 


pared with the exuberance of the Ant- 
werp painters. 

Italian influences are clearly discern- 
ible in the art of Lucas van Leyden, of 
which the King has lent three superb ex- 
amples from Hampton Court Palace. 
But in his case the teaching of Italy is 
better digested, better assimilated, than 
with the Italianizing Flemings. He re- 
mains a typical Northener, tempering 
his realism with a nobler treatment of 
the human figure, and something of clas- 
sic breadth of design. His color has a 
refinement and a subtle scale of tones 
that approaches nearer to the modern 
conception of values than to the early 
Flemish use of pure, bright pigment de- 
rived from the miniaturists. Without 
stretching the point too far, one may 
find in “The Martyrdom of St. Sebas- 
tian” certain qualities, both of design 
and muted riches of color, that recall 
Carpaccio. The satirical note, so often 
introduced by courageous painters dur- 
ing this period of religious war and 
persecution is to be found, though not 
too obviously defiant, in their master’s 
“The Sermon,” from the Ryksmuseum, 
and in a more blatant form in Engel- 
brechtsz’s “Feeding of the Five Thou- 
sand,” where the robe of one of the 
members of the very inattentive audience 
bears a Dutch inscription equivalent to 
“And now let’s have a drink!” 

Of the two most important mid-X VIth 
century Dutch painters, Jan Mostaert is 
adequately represented by a fascinating 


Dominate Dutch | 
Exhibition at Burlington House 





The Art News 











METROPOLITAN SALE 
ON FEBRUARY 7TH 








rendering of “The Stem of Jesse,” and The sale of paintings, sculptures, 
antique furniture, pottery, silver 
and ivories from the collections of 
the Metropolitan Museum of Art 
will be held at the American Art 
closely akin to the German art of the|} Galleries on February 7th at 2:15 
; 1} and 8:15 P. M. 


yet been issued. 


Jan van Scorel by a number of strongly | 
characterized portraits, of which the one| 
of a “Venetian Gentleman,” lent by the| 
Landesmuseum, Oldenburg, is sufficiently 
period to explain an earlier attribution Catalogs have not 
Kulmbach. 


landscape, with crowds of nude savages 


to Hans von The amazing 











resisting an attack by armed Spaniards 
from the 


and women of the courtly Van Dyck’s 


has been identified as a scene world. 


Conquest of America, by Jan Mostaert, This is an inevitable disadvantage. The 
described by Carel van Mander, but is for se- 


the 


more imperative was the need 


obviously a much later replica of And here 1. fear the 
organizers of the exhibition have shown 
session of the painter’s grandson. a 

Frans Hals and 


preme in Galleries I] and III. The whole 


verity in selection. 
original, which, in 1618, was in the pos- 
According to 
they 
neglect the masters of the second rank 


lack of determination. 


Rembrandt rule su- their own admission, decided to 
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JAPANESE POTTERY 


FPOGS MUSEUM SHOWS 
Pettis ates 
CAMBRIDGE.—An exhibition of Ja- 
panese folk pottery, a type of work sel- 
dom native land, has 
just gone on view at the Fogg Museum 


at Harvard College. 


seen outside its 


The collection in- 
cludes over fifty examples of these peas- 
ant wares. 

Many of the works are a century or 
so old and all show the delightful effects 
of years of use which have mellowed 
the glazes and lent them the charm of 
patine which collectors value so highly. 








The plates which comprise the series 
lent by Mr. S. Yamanaka, of Osaka; 
Japan, were used below the tiny night 
lights that burned in every Japanese 
house before the day of electricity. There 
they received any drops of oil which fell 
and were also an added protection 
against fire. 

The decoration was of the simplest— 
generally underglaze painting, but the 
variety of the results testify to the art- 
istic genius of the race. Stencils and 
free-hand brush strokes were used and 
the subjects were flowers or bits of for- 
mal designs, or occasionally a sketch of 
Mt. Fugi or sail boats making into har- 
bor against a moon. 





























trend of their art is as clearly the out- jn order to concentrate on the unrivalled 
the Yet in the | 


Rembrandt, dominating | 


come of Dutch painting of the period leaders. 
this 


figure of his century would have em-| 


achievement of 
to which the first room is devoted as the case of 
art of Rubens and Van Dyck, two years 
ago, was demonstrated to have grown 
out of the Flemish primitives. Political 
and social influences confirmed and en- 
forced the natural tendencies. Che 
South, which remained under the sway 
of the Catholic Church and the Spanish 


Crown, was bound to reflect in its art The few naintines thy ackicns, Wastes 
the love of pageantry and splendid cere- , 


monial Art there remained in the ser- and Bol, and the very doubtful Victors, 
vice of the church and the court. In the by illustrate the 
North, Protestantism and the rise of a) vast And the | 


prosperous bourgeoisie encouraged the) incjysion of the utterly unimportant and | 
growth of an _ essentially democratic, 
sober art, devoted to the realistic record- 


erged even more triumphantly if a cer- 
tain number of the fifty pictures from 
his brush here assembled had been struck 
off the list and replaced by picked, au- 
thentic examples of his best pupils’ work. 


no means adequately 





range of his influence. 


|}uninspired “Elisha in the House of the | 
ing of the daily life of the people, and| Schunamite Woman,” or of “The Son} 
intended for the adornment not of pala-| of Q. Fabius Maximus Commanding his| 
ces and churches, but of the citizens’| Father to Dismount,” which, though or- 
modest homes. ; 
It remains to be seen whether this | almost entirely repainted by restorers, 
largely descriptive and intimate art, which} can only detract from the overwhelming 
requires close study and intimate com-| !™pression made _by such unrivaled 
munion, will appeal to the public as} Masterpieces as “The Bridal Couple, 
strongly as the more obvious decorative | lent by the Municipality of Amsterdam ; 
splendor of the Flemings, and whether | the noble “Portrait ota Young Man,” 
the present exhibition will beat the re-| from the collection of the Hon. A. W. 
cord attendance of the Flemish show.| Mellon; the mysterious and profoundly 
The quality and immense value of the|¢motional “Adoration of the Magi,” 
treasures of XVIIth century art brought| which ranks among the treasures of 
together at Burlington House would cer-| Buckingham Palace; the “Hendrickje 
tainly justify an unprecedented success, | >toffels, recently purchased by Lord 
but I fear that but a small proportion of | Melchett ; the entrancing “Portrait of 
the host that will crowd the Royal Acad-| the Artist Ss Son, Titus,” belonging to 
emy Galleries during the next two| the Earl of Crawford and Balcarres ; 
months will have sufficient opportunity | the intensely virile and forceful “Pre- 
to get on those terms of familiarity with|SU¥med Portrait of Aert de Gelder,” lent 
the individual pictures which are essen- by Mr. O. Gutekunst ; the “Young Wo- 
tial for proper appreciation. No one|™an_in Bed” from the National Gallery 
will deny the supremacy of Rembrandt's! ° Scotland and other works of equal 
art, but the gloom of a roomful of Rem-| 4rtstic significance. 
brandt’s paintings, relieved here and| The wealth of this Dutch exhibition is 
there by the dimmed radiance of his| Such that even its outstanding features 
golden light, requires more than the| C@unot be enumerated in one short 
casual glance which is at once captivated| 4tticle. It is impossible, therefore, to 
by the brilliancy of Rubens’s palette deal at this time with the wonderful 
and by the impelling nobility of the men| @‘ay of masterpieces by Vermeer, Frans 
: | Hals, Pieter de Hooch, Fabritius, Metsu, 








| Ter Borch, Jan Steen, De Witte, and 








ENGLISH 
FRENCH 


| not by any means dwarfed by the stature 
| , of their precursors. The thread of tra- 


others. As regards the modern section, 
| devoted to the famous Dutch painters 
}of the XIXth century and culminating 
| 


GERMAN 
DUTCH 


in a wall devoted to the art of that hap- 
|less genius, Van Gogh, it is interesting 
to note that, whereas the modern Bel- 
gians came as an anti-climax in the 
Flemish show, the modern Dutchmen are 


iginally a work by the master, but now| § 
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| dition runs through their work, but tra- 
dition never becomes lifeless imitation. | 
| And Matthew Maris’s “Souvenir of| 
| Amsterdam” would remain the precious | 
| thing it is, even if it were placed on a wall | 
}in Gallery VIII between the Vermeers 
and De Hooghs. 
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Metropolitan Museum Accepts 
The H. O. 


At a meeting of the trustees of the 
Metropolitan Museum held on Monday, 
January 21st, the bequest by Mrs. H. O. 
Havemeyer of a part of her art collec- 
tion was accepted. It was made clear 
at this meeting that the whole collection 


is not included in the bequest and that, 
apart from the list of about ninety paint- 
ings and works of art published in THe 
Art News last week, the collection has 
been left to Mr. Horace Havemeyer who 
may, at his discretion, deed all or part 
of it to the museum within one year. 
From the wording of the codicil it 
appears that Mr. Havemeyer can convey 
title to the remainder of the collection 
but, for the period of one year, cannot 
himself take title. There is, as yet, no 
indication of what action he will take. 
Mr. Robert W. de Forest, president 
of the museum, stressed the need for ad- 
ditional space and added that the Have- 
meyer gift-makes a new wing imperative. 
The implication is that, if a new wing 
can be obtained, the collection will be 
kept intact and not divided according 
to schools among the collections al- 





ready installed. Mr. de Forest, in ac- 








Havemeyer Collection 








cepting the gift on behalf of the mu- 
seum said: 

“No gift to the museum 
more welcome. The 
monument to the exquisite taste of Mr. 
and Mrs. Havemeyer. They had the 
spirit of the artist. They collected what 
to them was beautiful and appealing, 
and they acted on their own judgment, 
the quality of which is now evident. In 
this respect their collection is probably 
unique among the large private collec 
tions of the country. That it is given to 
the museum, or rather to the public 
through the museum, is evidence of Mrs. 
Havemeyer’s confidence in our trustee- 
ship. Her confidential relation to the mu- 
seum is of long standing, and is evi- 
denced by what she has done for it in the 
past. 

“The generous bequest marks the close 
of a long and friendly association with 
the museum, which has not been gen- 
erally known. Since 1896, when she 
joined with her husband in presenting 
to the museum a collection of Japanese 
textiles, her gifts and loans have been 
both many and valuable. They have, 


could be 
collection is a 











The American Society of 





Saturday, January 26, 1929 








MACKAY ELECTED 
METROPOLITAN 
TRUSTEE 


At the meeting of the trustees of 
the Metropolitan Museum of Art 
on Monday 2lst, Mr. 
Clarence H. Mackay was elected 


January 


a trustee to fill the vacancy created 
by the death of Bashford Dean. 

















‘In these unromantic days, we may 
no longer wear our miniatures neat 
our hearts . . . along with a lock 
of hair—but we do carry them on 
our many journeys from one coun 
try to another, and their intimate 
position on our tables and mantels 
proclaims them silent sharers of 
our daily lives and thoughts.” 
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however, been anonymous, so that, al- 


though large parts of her collections 
have been on exhibition from time to 
time in the museum, her name, by her 
own request, has been withheld. 

“A notable gift was the ceiling painted 
by Giovanni Battista Tiepolo for the 
Palazzo Barbaro, Venice, which was 
given anonymously in 1923 in memory 
of Colonel Oliver H. Payne. This deco- 
rative picture is now installed on the 
ceiling of Gallery 31A. 

“Among the special exhibitions for 
which she lent freely were the Hudson- 
Fulton Exhibition in 1909, an exhibition 
of Chinese pottery and sculpture in 1916, 
an exhibition of Japanese screens and 
paintings in 1917, the exhibition oi 
works of Gustave Courbet in 1919, the 
Fifticth Anniversary Exhibition in 1920, 
exhibitions of French prints and _ paint- 
ings in 1921, the exhibition of paintings 
by J. Alden Weir in 1924, and the ex- 
hibition of Spanish paintings in 1928. 
Many other objects were lent from time 
to time, including a number of examples 
of sculptures by Edouard Degas and 
paintings and etchings by Mary Cassatt.” 





Chicago Art Institute to Cooperate 


In 1933 


One of the most important annual 
meetings of governing members of the 
\rt Institute that has occurred in many 
years took place in the club room of 
15th. Its un- 
usual importance was due to the sig- 


the Institute on January 


nificant announcements made by Di- 


rector Robert B. Harshe, in his report 
was the 


First in order 


action of the 1933 World’s Fair trustees 


to the trustees. 


in signifying their intention of cooperat- 
ing with the trustees of the Art Insti- 
tute in the direction of the Department 
of Fine Arts of the proposed Interna- 
tional Exposition. Their decision, while 
publicly made, has not yet been formu- 
lated as 
the Art 
stitute 


a proposal to the trustees of 

Institute, nor have the Art In- 
trustees as yet taken official ac- 
tion. Congress has been asked to sanc- 
tion the exposition, and when this 
approval has been secured a joint com- 
mittee appointed from the trustees of 
the Chicago World’s Fair and_ the 
trustees of the Art Institute will discuss 
general plans for building and for or- 
ganization. The building will be perma- 
nent in construction, designed not only 
to house the temporary exhibits of the 
World’s Fair, but for future use by the 
museum as well. Presumably it will 
cover the land to the east of the Illinois 
Central Railroad allotted to the Art In- 
stitute by the South Park Board, an area 
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| professional 


World’s Fair at Chicago 


The 
j}so-called Montgomery Ward decision of 
the Illinois Court prohibited 





| 845 feet long by 350 feet deep 


Supreme 
| the erection of buildings in Grant Park, 
but it expressly exempted the Art Insti- 
tute from this decision, giving to our 
institution the right to make needed im- 
This 


consent of the 


provements and additions. was 


done with the express 


owners abutting on Michigan 


The Chicago World’s Fair of 


property 
Avenue. 
1933, 


fidently expected, a legacy to the city 


therefore, may leave, it is con- 


of Chicago of incomparably greater 
value than the legacy of the Columbian 
Exposition of 1893, which was the pres- 
ent Art 


Michigan Avenue. 


Institute building, fronting on 


statements made by 
that the 
had not only succeeded in balancing the 


Other important 


Director Harshe were trustees 


budget but had paid off $77,300 of in- 


debtedness during the year. The un- 
finished staircase and entrance lobby in 


the main floor was completed and in 


March the unfinished walls on the sec- 
ond floor, surrounding the grand stair- 
case, will be commenced and carried to 
completion. This work, which has been 
much needed for many years, has been 
made possible through the generosity of 
Mr. and Mrs. Charles H. Worcester. 
The sum of $5,000 has also been added 
to the $95,000 already contributed to the 
endowment fund for the Children’s Mu- 
seum, by Mr. and Mrs. Worcester. 

The Art School of the Art Institute 
had a total enrollment for the past year 
of 4,662 students. Continued stress in 
the classes upon the maintenance of 
standards is expected to 
bridge the gap between an art train- 
ing and an art career. Visiting in- 
structors of national reputation who gave 
the classes instruction and criticism dur- 
ing the year were Boris Anisfeld, Daniel 
Garber, Charles W. Hawthorne, Henry 
G. Keller, Herman Dudley Murphy, 
Robert de la Montague St. Hubert, and 
Charles H. Woodbury. 

The late Edward L. Ryerson left 
$50,000 to create a foreign traveling fel- 
lowship to be called “The Edward L. 
Ryerson Traveling Fellowship,” and 
again Mrs. Anna Louise Raymond made 
a liberal contribution when she gave 
$30,000 as an endowment, the income of 
which will maintain the “Anna Louise 
Raymond Traveling Fellowship.” Com- 
plete equipment for the purpose of tak- 
ing moving pictures to be used in the 
life drawing classes in the school was 
also given by Mrs. Raymond. 

The growth of both the Ryerson Art 
Library and the Burnham Library of 
Architecture necessitates additional 
space. This will be gained by absorbing 
the large gallery to the south, formerly 
Gallery No. 3, originally occupied by 
Greek casts of sculpture. Work of in- 
stalling the new steel stacks for books 
and a balcony is now going forward. 

The governing members re-elected 
Walter B. Smith and Abram Poole trus- 
tees to succeed themselves, and Horace 
S. Oakley trustee, to fill the unexpired 
term of George F. Porter, deceased. 
One hundred and sixty-five governing 
members were represented at the meet- 
ing, either in person or by proxy. Pot- 
ter Palmer, president of the Art Insti- 
tute, presided. At the speakers’ table 
besides Director Harshe were Martin A. 
Ryerson, Frank G. Logan, William O. 
Goodman, Percy B. Eckhart and Charles 
Fabens Kelley. 
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Expedition to Ur 


covers 


Huge Death-Pit and Unique Statues 


PHILADELPHIA—A mammoth 
death-pit in which the bodies of forty- 
five victims sacrificed in accordance with 
ancient Sumerian burial rites were found 
amid an amazing wealth of gold, silver 
and semi-precious stones has been dis- 
covered in Ur of the Chaldees by the 
joint archaeological expedition of the Uni- 
versity of Pennsylvania Museum and the 
British Museum. 

The death-pit is larger than any found 
heretofore in the 5,000-year-old cemetery 


at Ur, and although it has only been 
partly cleared it already has _ yielded 


thirty-four gold head-dresses, inlaid pen- 
dants, wreaths and hair ribbons, many 
silver “combs” and other ornaments, ac- 
cording to a report received from C., 
Leonard Woolley, director of the ex- 
pedition, and made public here recently. 

In addition three harps of unusual de- 
sign, and a pair of statues of rams which 
are made of gold, silver white shell and 
lapis lazuli have been found. These 
statues are unique in the experience of 
the archaeoolgists at work in Ur and are 
described as “two of the most remark- 
able objects of antiquity that Sumeria 
has yet produced.” 

In reporting the discovery of the death- 
pit Mr. Woolley declared that the pit 
should be the introduction to an actual 
tomb and that the workers were now 
digging down from the modern surface 
in the hope of finding a tomb beneath it. 

“For a long time we had been noticing 
signs which seemed to portend the near- 
ness of a royal tomb in the section in 
which we were working, but nothing of 
interest was discovered until one of the 
pick men detected the shelving sides of 
an ancient pit-shaft,” the report stated. 

“As the filling of this was removed we 
found that only one end of the shaft lay 
within the area at present being cleared. 
The rest ran on under the twenty-five 
feet of earth where as yet no digging had 
been done, so that for the moment we 
could clear no more than a section of the 
shaft whose total area must remain un- 
known. 

“The rim of a very large copper ves- 
sel was the first thing to be found, an- 
other vessel appeared next to it, and then 
came the black stain of decayed wood. 
Very careful clearing here laid bare the 
perfect impression of the wheels of a 
wagon although the wagon itself had 
long since disappeared. 

“In front of the impression lay the 
skeletons of two asses and a groom, and 
among the bones could be seen the line of 
silver and lapis lazuli beads which had 


decorated the reins. It was just such a 
wagon as we found in the grave of a 
king of Ur last season. 

“The mud floor on which the wagon 


had stood had been covered with matting 
and towards the sides of the shaft this 
rose steeply as if it had been forced down 
in the center by the weight of the wagon 
and its team. Such a thing could happen 
only if the soil beneath was soft and 
had recently been disturbed so we began 
to dig down alongside the impression of 
the wagon. 

“After penetrating to a depth of about 
three feet we found the skeletons of 
other animals, including sheep, a collec- 


tion of copper vases and weapons, and 
the bones of a man, 
“Here was a novel feature. The bo- 


dies of the victims and the offerings had 
been placed in the grave-pit, earth had 
been heaped above them and _ stamped 
down, and mats laid over the top. Fol- 
lowing that the wagon had been driven 
in and the slaughter of beasts and grooms 
had been a later act in the burial tragedy. 

“It was thought probable that the wa 
gon had stood immediately in front of 
the entrance to the shaft, so we continued 
to dig behind the wagon, and the slop- 
ing earth was traced back for some dis- 
tance. 

“To our surprise, however, this proved 
to be not the side of a narrow ramp but 
of a pit some twenty-five feet square, 
a ‘death-pit’ larger than any we had yet 
encountered and one which was filled 
with the bodies of human victims laid 
out in ordered rows. 

“For more than a week we have been 
at work clearing the last nine inches or 
more of soil that covered the floor of the 
shaft, and a third of the space still re 
mains to be examined, but already we 
have listed forty-five bodies, of which at 
least thirty-nine are of women. The 
riches found with them are astonishing. 

“In the king’s grave last year we found 
nine court ladies wearing head-dresses of 
gold and semi-precious stones. Here 
there are already thirty-four such, and 
for the most part they are far more 
splendid, for the best are only less re- 
markable than the head-dress of Queen 
Shub-ad_ herself. 

“Gold hair-ribbons, wreaths of gold 
leaves and flowers, inlaid pendants, great 





lunate ear-rings, silver ‘combs’ with 
flowers of colored inlay, pins of silver 
and gold, necklaces of gold and lapis 
row upon row—all these conspired to 
form an amazing display. 

“Nor are these all the contents of the 
pit. In one corner there lay folded up 
on the top of the bodies a sort of canopy 
whose ridge-pole was decorated with 
bands of gold and colored mosaic over 
silver. The uprights were of silver with 
copper heads in the form of spear-points 
hafted with gold, while shell rings hel 
up the hangings. 

“In another corner were harps. The 
sounding-box of one of these was deco- 
rated with broad bands of mosaic, the 
upright beams were encrusted with shell, 
lapis lazuli and red stone between bands 
of gold, and the top bar was plated with 
silver. In front of the sounding-box was 
a magnificent head of a bearded bull in 
gold, and below this were shell plaques 
with designs in red and black. 

“A second harp was made entirely of 
silver relieved only by a simple inlay in 
blue and white and by the shell plaques 
beneath the silver cow's head in front of 
the sounding-box. 

“Below these two harps was a third 
which was a different sort. The body of 
this was made of silver and shaped 
rather like a boat with a high stern to 
form the back upright. The front up- 
right was supported by a silver statue 
of a stag nearly two feet high, the stag’s 
front feet resting in a crook of the stem 
of a copper plant whose long arrow-like 
leaves rise on each side to the level of the 
animal's horns. 
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“A similar figure of a stag lay along- 
was made of copper 
and mounted on a square copper base. 
Possibly it was the decoration of yet a 
fourth harp, the body and uprights of 
which had been of wood and were now 
decayed. Unfortunately the copper, too, 
was badly decayed and although we suc- 
ceeded in lifting it the object can never 
be more than the wreckage of itself, 
whereas the silver animals, although 
crushed, are on the whole very well pre- 
served. 

“Another corner of the pit yielded two 
objects absolutely unique in our experi- 
ence—a pair of statues in the round of 
rampant rams. The heads and legs of 
the beasts are of gold, the horns and the 
long hair over the shoulders are of lapis 
lazuli, and the fleece over the rest of the 
body is of white shell, each tuft carved 
separately. The bellies are of silver. 

“Each animal is reared upon its hind 
legs and stands twenty inches in height. 
On either side are tall plants whose 
stems, leaves and large rosette-like flow- 
ers are of gold, and to the stems of these 
plants the front legs of the rams are 
connected by silver bands. 

the two 
sockets indicating 


“The composition of 
both of which have 
that they were really the supports for 
some article of furniture or ornament 
which has disappeared, is precisely that 
to which we have been accustomed by 


statues, 


the engravings on shell plaques. 
“Here, however, we have it executed 
in the round, on a large scale and in 


precious materials, with admirable work- 
manship and a_ striking color scheme. 
There is no doubt that the statues are 


two of the most remarkable objects of 
antiquity that this country has yet pro- 
duced.” 
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od . . , a i - y > > > S] 7 fre : P ~ ‘ ‘ 4 yr - « : P « 
Carnegie Shows | the Carnegie Institute First Prize of|and in 1906 he organized the Blaw-Knox ae the gee of Alfred F./a circular tray, a group of animals and 
f é cf pe ; illsbury, a group of Chinese mortuary). petinye of f- ae “ ; 
, $1,500, the Albert C. Lehman Prize of |\Company, becoming its vice president tases A on Tene rene pur a retinue of family servants, priests and iS 
SR aye ; $2,000, and be purchased at a price up to|and general manager. In 1914 he was _ . : ted . attendants to the number of thirty-three 
‘ hme ge nor he *>|purchased for Mr. Pillsbury private . 
PiIfSTSBURGHAlbert. GC Lehman, $10,000. li a painting receiving the} made president. Mr. Lehman is a di- P ene ~ gare diy The er .w at the Minneapolis 
» : = ot age : ; collection, have been put on indefinite le group on view at the Minneapon 
Pittsburgh tinduspriafist, has given the! Carnegie Institute First Prize is not pur-| rector of many other business corpora- ions M naan Gael : . “ae 
Iugtitufe for the: Mmual intet-}chasable, the prize is to be awarded to the| tions in this country and abroad. He is oan at the Minneapolis Institute o!/ Institute of Arts consists Of sixteen hg- 
Carnegi: ustite ~ amuual intet-}ehasable, the priz , oo “a ss *| Arts. ures probably most of them from the 


ations! exhibition of paintings what is picture which in the opinion of the jury|the president of the Montefiore Hospital It 


pee . WW ) was the custom in ancient China| same burial. Demure little female mu- 
of award is the best among those avail-| Association of Western Pennsylvania, 


probably the largest prize Ofered in the to bury these figurines with the dead) sicians, one playing a mandolin and an- 


able for purchase, and it shall be pur-| trustee of the Federation of Jewish Phil- : cae i ; 7 

art world. This announcemerit was made ped at eet cies Ay $10,000 anthropies, of the Jewish Bie srother ~ meep oy yeas > is owe we Ngee! other : sees ne hana wan — e 
‘ ARF : ~< spi? ; 2 F in another world. They were made|hands, a horse in elaborate trappings 7 
yesterday by President Samtel Harden | here are many paintings in the an- Club, of the Rodet Shalom Congrega especially for this purpose, and there-| curvetting gracefully, two dignified serv- :. 
Church at the Carnegie Institute after| "val international which, for one reason| tion, and of the Young Men's and Young} fore their preservation, except for the| ants with pointed beards, a dog, birds % 
the trustees had accepted Mr. Lehman’s and —. are Bo ovo j= rnd ba gg sng e agi amiga , action of the soil on the polychrome, is}|and a fox complete the set. a 
gift. The prize will be awarded for the ale “ at th if oh ry t a ae will! ‘4 a fe me = M Pet ant er a almost perfect. When a burial was com-| Twenty years ago this phase of he 
: ! , . nstitute. None of these restrictions will fund offered by Mr. Lehman, and the! plete, and the personage involved of| Chinese art was practically unknown, ' 
iret time gfe “Tyenty-gghth Inter-| apply to the Albert C. Lehman prize. It first prize amounting to $1, = offered by | sufficient distinction, all phases of the and even today little has been written & 
national which: ® will ope at the institute | Was Mr. Lehman’s thought in offering|the Carnegie Institute, the Carnegie In- man’s interests were represented by|on the subject of mortuary sc 1ipture. “i 


next October, .” y,. the prize that it would bring about ai | stitute offers a second prize of $1,000, a 
: af ; even wider representation of painters in| third prize of $500, and first honorable 
The prize ae Pugehase: fund will) the international than heretofore and| mention of $300 for paintings in the in 
amount to va amiually.’ The prize| would give an added incentive for them) ternational. The Garden Club of Al- 
itself is $2, For the paimting which in| to send their best works. l\legheny County also offers a prize of|ternational. The European paintings in 
the opinion, vol, the international jury of Mr. Lehman, the donor of the prize,| $300 for the best painting of a garden or|the exhibition after being shown in Pitts- 
award is the best purchasable picture in|is best known as the president of the} flowers in the exhibition. burgh from October 17th to December 
the exhibition. The prize carries with it} Blaw-Knox Company. He was born in Homer Saint-Gaudens, the Director of | 9th, 1929, will be exhibited during the 
a guarantee to purchase on behalf of! Pittsburgh in 1878 and has lived here all| Fine Arts at Carnegie Institute, leaves early part of 1930 at the Baltimore Mu- 
Mr. Lehman the painting at its list price|his life. He attended the public and high| early in March for Europe to assemble|seum of Art and the City Art Museum 
up to $10,000. “The prize and purchase| schools of Pittsburgh, then the Stone | the paintings for the Twenty-eighth In-| of Saint Louis. j 


some vessel, implement or figure. The comparison between these figurines 
A complete set of grave goods from a|and the Tanagra of the Greeks is an 
obvious one, for they have a certain 
delicacy in common. But it must not 
be supposed that either one influenced 
the other, because the civilizations were 
almost mutually exclusive. In some 
ways the Chinese figures are finer as 
|sculpture. The variety of subjects ts 
greater, and they are simpler in mass 
and more vigorous in movement. pe 
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ENGLISH PERIOD FURNITURE 
S ET of supreme quality Chippendale Chairs, consisting of 


one armchair and three side chairs. Three are covered in 

Renaissance blue damask and one in gold colour damask—the 

Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the front legs. 


EdNmard I. Farmer 


Chinese Antiques and Lamps English Period Furniture 


16 East 5h" Street, New York 
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FINDLAY GALLERIES '. 


ESTABLISHED 1870 


PAINTINGS 7 ETCHINGS 
BRONZES 


Davis TRVRE G 
bi ceernas cw | LEWIS & SIMMONS 


London Paris 


“QLD MASTERS” 
IN THE FINE ART OF 
SHIPPING Sy 
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Let us solve the problem of forward- 
your works of art, ho old 
ects and general merchan 
from destination to destination. Our 
foreign connections enable us to 


cervce ata anim "expen Old Masters 
Representative will gladly call 
pon request 


Phone Cable Address : 
Bowling Green 7960 Spedition ’ and 


Se ee 








SS eee 

















~~ 





DR. JACOB HIRSCH Art Objects 


c/o ARS CLASSICA 





AND MEDALS 
Highest Quality By 
CLASSICAL 


ANTIQUITIES 
also of the 730 Fifth Avenue, NEW YORK 


MIDDLE AGE 908 N. Michigan Ave., CHICAGO 
AND RENAISSANCE ; 
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Richard Penn, Great Grandson of Wm. Penn 
by Sir Martin Shee 


¥ 

: 

P 

4 

z 

4 

$ 

: xg 
+ y 
| 
4 

é 

a 


pe ar get ge 








=< 
«eae 


1225-1227 Baltimore Avenue 4634 Mill Creek Parkway 
KANSAS CITY, MISSOURI 
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Member of Associated Dealers in American Paintings 
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XIIIth Century Head, Possibly of 
Philippe II of France, Brought Here 


By Lucien DEMOTTE 
\ stone head which purports to be a 
portrait of Philippe II, King of France 
(1163-1223), called Philippe Auguste and 
lately in a collection in Beauvais, has 


just been brought to New York. 
\s his surname “Auguste” indicates, 
Philippe Il had an air of great and 


powerful ma‘esty; by studying the his- 
tory of his life, one finds that he was at 
the same time a very shrewd and _ in- 
triguing monarch Both these impres- 
sions are given by this portrait. 

In the Abbey of Saint Denis, there is 
an interesting portrait of Philippe ITI, 
great grandson of Philippe II, which was 
executed by Pierre de Chelles and Jean 


d’Arras (See; Andre Michel, Histotre 
de l'Art, Tome 2, Part 2, Page 705). A 
great resemblance and family likeness 


can be seen between these two portraits: 
the low eyebrows, the thin lips, the 
nose, which on Philippe II's 
face was also turned to the left, and the 
exceptionally high forehead are found 
on the head of Philippe Il; however, in 
Philippe IIi’s portrait they are 
siderably softened. It may be because 
the latter portrait was made some 
eighty-five years after the previous one, 
on the other hand, it may also be be- 
cause one already feels the coming real- 
ism of the XI Vth century. 
died in 1285 and this portrait of his was 
made for his funeral monument. 

The head of Philippe II can be dated 
historically as of between 1180 and 1223, 


CroOt »ked 


con- 


and by comparison with other works of | 
art of this period, around 1210. He is| 


represented with a crown and as he was 
elevated to the Kingdom of 


Philippe I11| 


France in| 





| which can be proved by the carving all| 
round, it is reasonable to assume that it 
223 


compare Philippe II's portrait 


was executed before 
| If we 


|} with certain sculptures on the northern 


land the southern portals of the Ca- 
thedral of Chartres, we find a great 
|number of points of analogy. It has 
|the same piercing intelligent eyes, also 
ithe same style of beard—though less 
| sharply marked—as the St. Leon of the 


southern portal. The reason for the lat- 
\ter may be either because Philippe II's 
portrait was to be looked at at a closer 


|range than St. Leon or else because this 
|saint was represented with a stronger 
beard. The same thoughtful wrinkles 


|appear on the forehead. The ornaments 
of the crown, though quite different in 
design, are treated in the identical man-| 
ner as those of the St. Leon’s tiara, but | 
they are quite different in style from the} 
ornaments on the crown of Philippe III, 
the latter being of a later period. 

\ border formed of little round pearls 
runs between two lines on the crown of | 
Philippe Il; a great similarity is clearly | 
noticeable, with the treatment of the| 
border on the crown of the 





King of 
Juda on the northern portal of the Ca-| 
thedral. 
Equally interesting is a comparison | 
between the style of dressing the hair | 
on the head of Philippe II and that of | 
the King of Juda, which is—as much as | 
it is possible on two sculptures represent- | 
ing two different personages—alike. | 
They both wear their hair long, curly 
and twisted at the end, with a little 
| fringe coming down on the forehead. 
Having made the comparison between 


| Boston Trustees 
V ote to Act on 
Dossena Tomb 





(Continued from page 1) 





wee. a a the XVth century sculptor Mino de 
a 2 ey ge Fiesole. 
ee ee  £ On December 17th the Boston Mu- 


STONE HEAD, POSSIBLY 


— 
oe. * 96 wna a, ht 


“amr 





PORTRAIT OF 


seum received a brief letter from a con- 
fidential representative in Vienna who 
has been investigating the authenticity 
of the piece. The receipt of the letter 
was followed on the 18th by a special 
| meeting of the board of trustees. The 
| meeting extended late into the afternoon. 
| At its conclusion Edward Jackson 
| Holmes, director of the museum, issued 
| the following terse statement: “The trus- 
| tees have voted to authorize*the director 
and Messrs. Dunbar, Nutter and Mce- 
|Clennen (legal counselérs* f6r the insti- 
|tution) to take such proceedings as upon 
| consideration seem to them advisable.” 


| 
| Just what these proceedings ‘will 
}amount to Mr. Holmes was unable ‘to 
|say. They will have to await develop- 
| 


|ments. But if one may hazard a guess, 
they will be in the form of a suit insti- 
tuted to recover the purchase price paid 
Italian dealers for the marble sculpture. 
As the dealers are said to have disposed 
of many pieces of Dossena’s works, other 
suits for recovery are sure to start, and 
it may be a case of first come, first 
served, as the total sum of money in- 
| volved is possibly in excess of two mil- 
lions. It is possible, however, that some 
other settlement may he arrived at, 
avoiding the necessity of standing suit. 

While officials of the museum declined 
to make public the context of the mes- 
sage just received from Vienna, lest in- 


PHILIPPE II OF 











1180, when aged fifteen, this portrait} the portrait of Philippe II and these two| nocent parties be involved, it is under- 
could not possibly have been made be-| sculptures of the Cathedral of Chartres, | FRANCE. CIRCA 1210. RECENTLY BROUGHT TO NEW YORK stood the writer advised that the 
fore. He died in 1223, and this head| which are of the very first days of the dealers from whom the immediate pur- 
forming part of a standing statue and} XIIIth century, this head can be dated BY DEMOTTE | chase of the tomb was made five years 
not of a funeral monument, a contention| with certainty around 1210. (Continued on page 8) 
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kK. & A. SILBERMAN 
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EHRICH GALLERIES 


PAINTINGS 
By 
| OLD MASTERS 


36 EAST 57th STREET 


Member of The Aintique & Decorative Arts League 

















KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


NEW YORK 


Between 59th and 60th Street 


One Door North of the Sherry 
Netherland Hotel 











NEW YORK 
































785 FIFTH AVENUE | 








DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are heid 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


| Ps ows 
= INQUIRIES SOLICITED 


THE PLAZA ART ROOMS, Inc. 
9-11-13 East 59th Street, New York 


Auctioneers: Messrs. E. P. & W. H. O'Reilly 
Member of the Antique and Decorative Art League 


























ARTHUR U. 
(Late of 175 Piccadilly, London) 
OLD AND MODERN 
MASTERS 
[Chiefly 18th century English portraits] 
suitable for 
MUSEUMS, COLLECTORS, 
DECORATORS 
665 Fifth Avenue 
New York 
(Plaza 0505) 





THOMAS J. KERR 


formerly with 
DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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ABOVE: 
By ROSSELLINO 


Dossena Forgery 
Analyzed by 


Miss Graves 





In an address delivered by Miss Doro- 
thy M. Graves, graduate student of New 
York University, and holder of a Car- 
negie fellowship, before the eighteenth 
annual meeting of the College Art As- 
sociation of America, Metropolitan Mu- 
seum of Art, Thursday, December 27th, 
1928, she discussed the early works of 


Antonio Rossellino and at the close of | 
her paper alluded to the manner in which | 


the Italian forger Dossena had made the 
Mino da Fiesole tomb, now in the Mu- 
seum of Fine Arts in Boston. 

“The tomb of Beata Villana in Santa 
Maria Novella at Florence which | have 
mentioned in this discussion has a timely 
interest, since this was one of the three 
tombs which served as a model for the 
Italian forger Dossena, when he carved 
the so-called “Mino da Fiesole” tomb 
in the Boston Museum of Fine 


seum is a combination of the Marsuppini 
tomb by Desiderio da Settingnano in the 
church of Santa Croce, Florence, the Ce- 
co Tornabuoni tomb by Mino da Fiesole 
in Rome and the Beata Villana tomb in 
Florence. The general structure of the 
Boston tomb is reminiscent of the Ceco 
Tornabuoni monument in Rome; the 
Marsuppini tomb furnished the idea for 
the sarcophagus and its ornament and 
the recumbent figure was copied from 
Rossellino’s Beata Villana. 


“If we compare the recumbent figure on 
the Beata Villana tomb, carved by Ber- 
nardo Rossellino in 1451, with the for- 
gery in the Boston Museum it is obvious 
that Dossena has used the Beata Villana 
figure for the general pose of the body. 
This is especially evident in the drapery 
about the head and the flattened treat- 
ment of the arms. But the face of the 
woman and the hands are sentimentalized 
in a manner which is never found in 
genuine works of the Italian Renaissance. 


BEATA VILLANA 


Arts. | 
This modern forgery in the Boston Mu-| 


. 


>) 
“4 


TOMB 


BELOW: LOWER PART OF BOSTON TOMB 


It is also interesting to note that Dos- 
sena did not copy all the drapery on the 
Boston tomb from the Beata Villana 
monument. The drapery on the upper 
part of the figure is a fairly faithful 
adaptation of Bernardo Rossellino’s work, 
| but Dossena has copied the lower part of 
|the drapery from the tomb by Mino da 
Fiesole in Rome, losing, however, 
typical feeling of crispness and clarity. 
The tomb by Mino da Fiesole at Rome 
also inspired the composition of the 
whole of the Boston forgery and _ this 





fact undoubtedly explains why the tomb | 


the | 


SO-CALLED “TOM OF CATHARINA DE SABELLO BY MINO DA 


FIESOLE” AT BOSTON 


BOSTON TO ACT 
ON DOSSENA TOMB 


(Continued from page 7) 
jago have offered to take back the ques- 
tioned work and arrange financial satis- 
|faction. The firm is that of Volpi and 
It is understood that their rep- 
| resentative is now hastening to America 
to visit the 


Balboni. 


local museum and to ar- 


was thought to be the work of Mino da|‘@mge either for the tomb’s return to 


| Fiesole. 

“One of the most damaging bits of evi- 
dence in the Boston tomb is the treat- 
|ment of the feet. Dossena has made a 
faithful copy of the sandal straps on the 
Bernardo Rossellino tomb, but he ap- 
parently forgot to include the sole of the 
|sandal. The Italian forger has broken 
one of the toes on the tomb to give it the 
|appearance of age, but the omission of 
the on the sandal is in itself suf- 
ficient evidence to brand this work as an 
attempt to deceive. One is led to the 
conclusion that Dossena did not 


sole 


the original tomb in Santa Maria Novella 
but has made use of photographs. Such 
an hypothesis is necessary to explain why 


without the lower part of the sandal. 


“Further evidence of inconsistencies is 
shown by the actual treatment of the 
sarcophagus in the Boston tomb. Al- 
though this section was copied from the 
Marsuppini tomb by Desiderio da Set- 
tignano, the acanthus ornament lacks the 
vital energy and the sound technical skill 
found in all of Desiderio’s works. It 
has only a faint resemblance to the crisp 
clear handling of this great Italian mas- 
ter. 

“From all this evidence it is obvious 


that the Boston tomb is a composite 
work. It is only difficult to understand 
how a work which was copied from 


such well-known works in Florence and 
Rome should have deceived so long art 
dealers, experts and museum curators.” 





| 


even | 
take the trouble to go to Florence to see | 


he should have carved the sandal straps | 


Italy or some other agreement satisfac 
tory to all concerned. 


Meanwhile, in Venice, Dossena has 


Started suit against the firm of Fasoli 
and Palesi for back wages alleged to be 
due him for the many spurious master- 
the 


have 


pieces, for making of which he 


claims to received money inade- 
quate for decent livelihood. 

While no specific mention is made of 
|the tomb of Maria Catharina de Sabello 
jin the suit of Dossena against the Vene- 
tian dealers, it is known that the sculp- 
tor has admitted authorship of the work 
to a semi-official representative of the 
3oston Museum and identified a photo- 
graph of it that was shown him. 

When shown a photograph of the Bos- 
ton sarcophagus, Dossena is reported to 
have asserted that the legend “Obiit Enim 
Prefata Maria Catharina de Sabello Anno 
Christi MCCCXXX” was not carved by 
him, but added to the marble after it 
left his workshop. 


STl ‘DIO NOTE 





Mr. Louis Bliss Gillet, who represents 
several of the New York galleries in 
the West, has gone to Los Angeles in 
the interests of the American Art Deal- 
ers Associated. The exhibition sent to 





Los Angeles by the association is now 
open in the Biltmore Salon. 











THE GALLERY OF oN 


P. JACKSON HIGGS : 


ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 








ABOVE: BEATA VILLANA FIGURE 
By ROSSELLINO 
BELOW: FIGURE FROM BOSTON TOMB 











MIRRORS 
MANTLEPIECES 
WALL LIGHTS 


Several important Farly English Mirrors are 
now being exhibited in Queen Anne Walnut, 
Gilt, Gesso and Georgian carved wood and 
gilt types. Also Mantlepieces in Oak and 
Pine as we'l as an extremely fine collection of 
distinctive wall lights including Queen Anne 
Mirror types. 


Vernay 


ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 








Early 18th Century Ar- 
chitectural Walnut and 





Gilt Mirror in original 


condition 




















ARNOLD SELIGMANN 
& FILS 


23 Place Vendome .... . . . PARIS 


_ WORKS 
ART 
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ARNOLD SELIGMANN, REY & CO. 


INCORPORATED 


11 East 52nd Street . . . . . NEW YORK 

















Studio Founded 1840 In New York since 1907 | 


‘RESTORATION OF PAINTINGS 
M. J. ROUGERON 


101 PARK AVENUE 


“Member of The Antique and Decorative Arts League’’ 


NEW YORK 
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New | 


—- and new money-making 


merchandise await you at the world’s 


largest buying and selling center. 


AST spring, 185,000 
buyers from 44 coun- 
tries attended the great Fair 
at Leipzig. More than 2000 
American buyers found 
profit and pleasure here. 
They made money. They 
made friends. They had a 
thoroughly enjoyable time. 
More of them will be 
here for the 1929 Spring 
General Sample Fair— 
March 3rd to 9th, or the 
great Technical Fair and 
Building Fair—March 3rd 





make your trip abroad more 
profitable and pleasurable. 

Let us tell you about 
special travel rates, special 
living accommodations, 
free visas, and generous, 
helpful service. Leipzig 
wants you to make money 
and save money. 

Tear off the coupon be- 
low right away and mail it 
to us. We'll send you full 
information. No obliga- 
tion. Write now. 


Airplane view of part of grounds and exhibition buildings, Leipzig Trade Fair. 
to 13th. 


Come along with them, 
you will find a greater list of profitable 
purchases than ever before in the his- 
tory of the Fair. 

You will see the wares of 10,000 
exhibitors from 22 countries—650 ex- 
hibits of gift ware, jewelry, etc.; 350 
exhibits of art craft; 730 exhibits of 
glass and china ware, etc.; 290 exhibits 
of leather goods, etc. 


You will save traveling time and ex- 
pense. All the merchandise of Europe 
will be at your finger tips for inspec- 
tion. 

You will have no long trips to out- 
of-the-way factories. Not a minute 
wasted on fruitless search. Lots of 
time left for recreation. 

Plan now to come. Let us help you 


LEIPZIG 
TRADE FAIR 


New York Office—11 West 42nd Street 








LEIPZIG TRADE FAIR, Dept. AN-1A 
11 West 42nd Street, New York City. 


Gentlemen: Please send me a copy of the booklet 
“A Save-Money Trip to the Make-Money Fair’ which 
contains complete information regarding profit possibil- 
ities, special travel rates and your free service. 
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MEDINA ACQUIRES | 
DELLA ROBBIA BUSTS 


Two remarkable busts by Lucca della 
Robbia have recently been secured by 
Mr. Alberto Medina, a well known! 
dealer of New York and Paris. They 


at one time made part of the Vatican 
Collection and were given by Pope Leo 
XII to Czar Nicholas I, 
gave them to a member of a prominent 


who in turn 


Russian family from whom the present 
owner secured them. 





The Italian Government has offered 
Mr. Medina a considerable sum for the 
return of these busts to Italy. 


| 
| 
The busts, which are reproduced in the 
present issue of Tue Art News, repre-| 
sent Cosimo di Medici and his consort.| 
They are in perfect condition, beautiful | 
in execution and expression and of very | 
fine quality, 
They have been authenticated by Mr 
Colasanti, Director General of the Coun 
sel of Antiquities and Fine Arts of Italy 
and by Mr. Galli, Director of the Vati 
can Museum. | BUST PORTRAITS OF COSIMO DI MEDICI AND 
By LUCCA DELLA ROBBIA 
Recently acquired by Mr. Alberto Medina 


NEW LABELS FOR 





of the old masters to hosts of people is 
emphasized. “It has been said to be more 
like the funeral of a gypsy chief than 
the burial of Christ,” the description of 
Carvaggio’s “Entombment” commences. 

The typographical composition of these 
printed panels that inform visitors to the 
Newark Museum about the collection of 
copies of old masters was a problem in it 
self, the director says. To be readable 
they had to be large, but not so large 
as to dominate the gallery walls. Ugly 
breaks in the lines had to be avoided. In 
some cases paragraph signs were inserted 
to point a fact, to fill out a shart line or 
to give color to a text without arresting 
accent. 

A catalogue containing more detailed 
information—notes on the artists, present 
location of the original picture with its 
measurements, along with quotations 
from well-known critics—is numbered to 
agree with the descriptive printed panels 
of the old masters exhibition. 

A typical text for a panel follows: 
HIS CONSORT “Madonna of the Goldfinch, by Raphael, 
. es 1483-1520. This is one of many pictures 
he made of Mary with the Christ Child 
and St. John. 


Mary has been reading to 





| inches hangs next each picture, telling | 36-pt. Goudy type, which can easily be 


NEWARK PICTURES 


- i . . . | . ° - ris 
The Newark Museum reports that i, | Something of its story as well as the/read at a dist:nce of several feet. The 
+ « . Ss « - 

, , name and date of > artist. | visitor, standing or sitting at the distance 

has adopted a new method of labeling} "TI be | bate te the age ‘ae BPE > wens hicl ; ee ~~ _ ‘d 
wee a ; : 4 1e panel, framed in black, is made} from which the painting can be enjoyee 
paintings. In an exhibition of copies oof white board. The description of the} most effectively can easily read the en 
old masters a panel measuring 8% x 1344| picture is printed on it in black, using | tire text. 








, te f ' her Son, and John is showing Him a bird 
n writing legends for these large la- ; . 
a he has just caught. Behind are stretches 
bels, or inscribed panels, an attempt has| ; 4. ; sd on ae aad 
. cao of dreamy countryside. The figures are 

been made to interpret the artist’s con 
ception in relation to common human 
values and experience. The direct hu- 
man appeal which has endeared so many] Raphael used so often.” 


arranged to form an egg-shaped mass, 


similar to the pyramid composition which 
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634 FIFTH AVENUE 


HOWARD YOUNG GALLER 


IMPORTANT PAINTINGS 
OLD AND MODERN 





LONDON 


35 OLD BOND STREET 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 


GOLDSCHMIDT 
GALLERIES 





Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 





SQ QQ Ww > pp 0997110 i yynvVypppgq 


View of Main Entrance to our!Galleries in Berlin 
at Victoriastrasse 3-4 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


WORKS of ART 


PAINTINGS BY OLD MASTERS 


For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 


NEW YORK : 730 Fifth Avenue 


FRANKFURT: Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’ Anglas 


AttnZ, 


Auotioneer 


BERLIN : Victoriastrasse 3-4 
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EXHIBITIONS IN THE NEW YORK GALLERIES 


RODIN WATERCOLORS | | 


Kraushaar Galleries 

se ee ae 

A group of fifty-five watercolors by 

Rodin has been on exhibition at the| 
the 

exhibition 


Kraushaar Galleries for two| 
Although the 


scheduled to close today so much interest | 


past 


weeks. was 


has been shown that it will be kept on the 
walls for a few more days. 

Rodin’s watercolors and drawings are 
of greatly varying quality, ranging from 


hasty and apparently careless scribbling 
to powerfully drawn and highly ani- 
mated figure studies. There is an un- 


usually high percentage of the latter in 
the Kraushaar exhibition. 

Very often a painter’s quickest sketches 
are his most vigorous and have what- 
ever of wit and fire is in the man. The 
reverse is true of Rodin for although 
none of the watercolors is in any sense 
labored the most brilliant are those in| 
which his hand has moved more slowly 
to record his thought. One of the fin- 
est, “Femme Assise dans un Fauteuil,” 
is also one of the most carefully painted 
and in others notably numbers 3, 6, 7, 11, 
12, 32, 38, 43, 47 and 48 of the catalogue 





the painting and drawing are closely 
knit and not, as in many of the others, 
only casually related. The last two of 


“ASSOUAN” 


By 


BARON 








il 











RODOLPHE D’ERLANGER 


Now on exhibition at the Ferargil Galleries 


state of affairs she has hung her gal- 
| leries until February 10th with a well 


those we have mentioned, “Nu, de pro- | seieptes group of drawings by “Pop” 


fil,” number 47, and “Acrobatic,” number 
48, are masterpieces of both humor and| p, 
drawing. 


EDWARD HOPPER 


Rehn Galleries 


is 


Hart, 


one, 


Walt 
Max 


Kuhn, Walkowitz, 


cin, Weber and the 


with the highest 


Karfiol, 


Zorachs. | 
The showing as a whole is a stimulating 


excellence 


em- 


| bodied in Weber, Walkowitz and Pascin. | 


I on ‘ —_ = se ” 
|The latter in his “Two Figures” pre- 


sery 


Mr. Edward Hopper, who with Bur * 
us 


chfield shares a predilection for mansar- 


ded houses of the Neo-Gothic Baptist 


| Chinese 


res remarkably 
paintings. 


Buddha. 


the tonal variety of 
A head by Max Weber 
|has the serenity and austerity of an early 
Walkowitz's drawing 


period is holding an interesting showing|of Isadora Duncan and a figure subject 


of his work at the Rehn Galleries. Firmly | are 
and uncompromisingly American, 
per’s work has a clarity of statement | by 
and a wit that are alien to the more bit 


2 , e 
ter Burchfield. Whether another genera 


also fine things. 


Marguerite Zorach, sever 


al 


Other inviting bits 
Hop-|in the show are a view of Sutton Place 


very 


sculpturesque drawings by William Zo- 
rach and the Karfiol figures in pen and 

“Pop” 
Hart is represented by the originals of 


ink, of exquisite linear felicity. 


some of his monotypes and etchings of 
Mexican subjects while the group by 
|Walt Kuhn pays considerable tribute to 
Picasso. 

J. BARRY GREENE 
Howard Young Galleries 
Paintings by J. Barry Greene are now 
on view at the Howard Young Galleries 
2nd. 


Premier of 


until February Edouard Herriot, 


former Irance, prefaces the 











tion will delight in the bastard archi- 
tecture of ‘Hodgkin's House,” or in 
the spectacle of Capt. Ed. Staples stand 

ing at ease in his shirt sleeves before his | 
suburban dwelling, are a matter of con-| 
jecture. At any rate, Hopper has a racy 

present day interest, a talent for suiccinct 
design and = eliminations embodied — in 
compositions that at first glance seem 
almost photographic in their realism. 
Hopper’s latest work, “Night Window,” 
is more striking in effect than anything 
the artist has previously produced. Three 
bow windows, pouring out their light 
upon the dark walls around them, yield 
suggestive hints of glowing color within 


the emerald of the rug, the ruby red 
of a divan, the half seen figure of a} 
woman in rose colored chemise. Color is 
used with something of the same dra 


matic effect in the painting of a corner 
drug store, where old fashioned pharmacy | 
jars gleam like jewels, below the bold | 
lettering of an Ex-Lax ad. “Lighthouse | 


MONOTYPES by 


BLENDON CAMPBELL 


PAINTINGS by 


EMIL GANSO 
HARRY GOTTLIEB 
PAUL ROHLAND 


SCULPTURE by 


J. B. FLANNAGAN 


Whitney Studio Galleries 


10 West 8th Street 


EXHIBITIONS 


New York 














] 
|exhibition with a foreword in which he 


|pays tribute to Mr. Greene's prowess 


both as a painter and a soldier. 

the exhibition, 
both quantitatively and qualitatively. The 
majority, painted in and around St. Cere, 
have the intimacy of well loved haunts, 
rather than the hastily digested pictur- 


Landscapes dominate 


esqueness one so often encounters in 
works of this genre. Olive trees and 
vineyards, the shimmering green of 


poplars and the sun-bathed hills of St. 
Cere give to the artist’s brush a certain 
affectionate touch which deserts him en- 
tirely in the harder brilliance of “The 
Mask Removed,” or in the obvious ef- 
fectiveness of “Peonies.” The painting 
of a reclining nude provides the artist 





with an opportunity to demonstrate his 
ability at clever handling of a difficult 
problem of foreshortening, to render 
with almost painful accuracy the tensity 
of neck muscles and thin diaphragm. 


ARNOLD GEISSBUHLER 
Kraushaar Galleries 
Until February 2nd 








The subjects of Arnold Geissbuhler’s 
portrait heads may have had a great 
deal to do with their quality. In the 
exhibition of his sculpture, now open at 
the Kraushaar Gallery, four of the finest 
pieces are portraits of Chinese gentle- 

(Continued on page 13) 












































on the Hill,” “Blackwell’s Island” and 
“View from Williamsburg Bridge” are 
other paintings in which Hopper finds} — 
abundant scope for his highly individual oe 


(come (cn ( 














talent. 


DRAWINGS BY AMERICAN 
MODERNS 
Downtown Gallery 





Mrs. Halpert of the Downtown Gal- 
lery has found the public somewhat 
apathetic towards drawings, so apathetic 
in fact that it is willing to pay a higher 
price for an etching than for a pencil 
original. As a potential remedy for this 





LEON MEDINA, INc. 
Objets D’ Art—Tapestries 


HOTEL PLAZA 


58th St. and 5th Ave., New York | 
VUember: 





Antique & Decor. Arts League 


OLD VENETIAN 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
ALBERT MeEpINA, President 


| 58 Faubourg, St. Honoré, Paris 


GALERIE DES ARTS 
DECORATIEFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mepina, 


| 3 Rue La Boétie 








a ee Ca OKO 


President 














Paris I 


EX 


ioe 


OSITION 





of RUSSIAN ARTS & 


HANDICRAFTS 





More than eight hundred paintings, etchings, drawings; and 
plastiques, representing every school, and every important 


Portrait of an Actor 


Poe's 


artist of present day Russia. 


GRAND CENTRAL PALACE 


46th Street and Lexington Avenue 


February 1st to March 1st 
cw 

S ponsored by 

AMTORG TRADING CORPORATION 

Peasant Art and Handicraft Department 


SS Sa 


Williams 


New York City 














England 


19 KENSINGTON HIGH STREET 
LONDON, W.8 
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One of a pair of unusual Old 
Sheffield Wine Coolers made in 
England, Circa 1780 


HE collection of Old Eng- 

lish Silver Mr. Robinson 
has on view at his Fifth Ave- 
nue Shop includes many of the 
finest creations of English mas- 
ter designers of the Seventeenth 
and Eighteenth Centuries. 
Among these are a number of 
treasures both rare and ex- 
guisite to grace the homes of | 
refinement and good taste. 


Values are most reasonable. 


James Robinson 


OLD ENGLISH SILVER 
AND REPRODUCTIONS 


331 WortH AVENUE, 


Member of the Antique and Decorative Arts League, Inc. 








I i, fei, i, i i, A, A, A, A, A, On, Pg 


IIT EIEIO —LDY OT O—SD—T—XYIO TFT JOEY ODO OOO OOESOSSO—S OOO OSS SSSSSSSS 










TH Fifth Avenue 
NEW YORK 


PALM BEACH, FLORIDA 














SS OOo —— |) 
VV ce ce BasesssssssS<) 
——d 

















12 





WS 





The ART NE 


Published by the 
AMERICAN ART NEWS CO., INC 
20 East 57th Street, New York 


Telephones Plaza 5067-8 
Plaza 1294-5 








President .S. W. FRANKEL 
Editor DEOCH FULTON 
Asst. Editor MARY MORSELL 


Entered as second-class matter, Feb. 5, 1909, at 
New York Post Office, under the Act of 
March 3, 1879. 


Published weekly from Oct. 6 to last of June 
Monthly during July, August and September 





SUBSCRIPTION RATES 


YEAR IN ADVANCE $6.00 
Gemees . 6 » « 6.00 
Foreign Countries 6.00 


Single Copies. . .25 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 
1 West 47th St 
William Einsel 46 East 59th 
Washington Sq. Book Store, 27 West 8th St 
Gordon & Margolis 32 East 59th St 
Times Building News-stand Times Building 
Subway Entrance Basement 
WASHINGTON 
F and 12th St., NW 
BOSTON 
Vendome News Co. 261 Dartmouth St. 
PHILADELPHIA 
(Book Counter) 


Brentano's 


Brentano's 


Wanamaker’s 


LOS ANGELES 


LONDON 


C. V. Pleuharp 339 Hill St. 


The Art News Bank rim 


16a St. James’s St., S.W 
407 Bank Chambers- 
Holborn, W.C. 1 
17 Green St. 
Leicester Sar., W.C. 2 
ne 24 Bury St. 
St. James’s, S.W. 1 


PARIS 


David H. Bond 


Gorringe’s 


May & Williams 


George Houin 2 Rue de la Plaine 
Telephone Diderot 1909 


37 Avenue de l’Opera 
MUNICH 
Konradstrasse 4-11 


Brentano's 


Kar! Barth 








Vol. XXVII Jan. 26,1929 No. 17 





ART AND DUTY 

The protectionists are at it again, this 
time striving to erect a wall against the 
work of contemporary foreign artists and 
The 


of government are invoked to save Amer- 


ancient foreign craftsmen. powers 


ican painters and furniture manufacturers 
from foreign competition. 

The cause is in two parts for one can 
not speak of contemporary painters and 
antique furniture the breath 
without drawing conclusions which might 
not always be justified. First, since they 
have already plead their cause, the fur- 
niture men. It is their contention, as 
represented before the Congressional com- 
mittee, that a very large percentage of 
the furniture imported free of duty as 
antique is wholly or in large part modern 
and is therefore in direct competition 
with American products. Since even they 
seem unable to demonstrate the danger 
to American trade of genuine antiques, a 
more reasonable remedy would seem to 
be more rigid inspection in the customs 
house. It is known that, in the past, 
shipments of doubtful furniture have 
been imported through easier channels 
than New York. In this city the watch- 
dogs of the customs have been very effi- 
cient and it is said 


in same 


that their tests and 
standards are more severe than those of 
most collectors. It 
argued that a genuine Chippendale chair 
in any way competes with its home made 
imitation or that persons who collect an- 
tiques are important customers of Amer- 
ican manufacturers. A duty on antiques 
would have no reasonable basis. 

As for the painters, theirs is a quite 
different case. They are in direct com- 
petition with the foreign producers; they 
manufacture goods of the same size and 
approximately the same materials. Their 
works, like those of the foreigners, are 
designed to serve the same purposes. So 
long as one considers art as a commodity 
only and its production a manufacturing 
problem, there is some reason for the 
demand for a duty on foreign work. 
There are painters in America, France, 


cannot seriously be 








“LES BULLES DE SAVON” 
Lent to the exhibition of XV IIIth century French art at Hartford by the Wildenstein Galleries 


England, Italy and Germany whose can 
vases might well be so considered. 

But we have a feeling that, although it 
is the journeymen painters of America 


who are raising the fuss they are not 


greatly concerned with the competition 
of their foreign spiritual brethren. Since 
we do not import any great quantity of 
bad work, 
the 


whom protection is sought. 


foreign except as portraits, 


it must be foreign artists against 
It is prob 
ably true that some of the glory which 
the of both 


and modern masters is due to their exotic 


shines around work ancient 


origin but the final test must be one 
quality. Arguments about cost of living, 
materials, models and so forth are trivial 
and childish and no American artist 
worthy of the name would employ them. | 
Art find the 
of a tariff wall will never influence per- | 
Nor 
that | 


will its level and erection 


sons of taste to buy bad pictures. 
the 
were possible, of all foreign contempo- 


would complete exclusion, if 
rary art be anything but a hindrance to 


Art, 


more than anything else, is international 


the advancement of art in America. 


and the more free its exchange through 
out the world the more rapid will be the 


growth of that connoisseurship which, 
after all, must determine the artists’ 
market. 


TRIBUTES TO 

MRS. HAVEMEYER 
Note: Three friends of the late Mrs. 
H. O. Havemeyer, Maud Dale, Stephan 
Bourgeois and Fahim Kouchakji, have 
the tributes to her 


written following 


memory : 
It has 
each acquisition 


come to be understood 


the 


or 


of a museum is 


most important, exceptional, rich, 


and the 


ce cription . 


rare, public, accustomed to these 
seldom attaches more than | 


ordinary attention to any new acquisition | 


All this good-natured enthusiasm is to 


the public with the really unique im- 


portance of the gift of the larger part 
of her collection of art by Mrs. Henry 
Havemeyer to the Mu- 
seum in memory of her husband. 


Metropolitan 


An appreciation of beauty in art is a 


gift which, fortunately, has not been 
denied to a few individuals possessed 
not only of the chance but also the 


means to make use of it. However, it 
is very rare in any country or time to 
encounter a collector who from youth 
has with so much intelligence and pa- 


tience gathered together, carefully and 





of | 


| miss 


that| 


which is announced. }of XIXth century art. 


be regretted when one seeks to impress | 


The Art News 


such marvels of 


lovingly, beauty as 
make up Mrs. Havemeyer’s collection. 
Only when these treasures are actually 


jin the museum and catalogued, will we 


really know the full extent of our good 
Perhaps it is as well that we 
little to 


customed to so many riches. 


fortune. 
are given a time become ac- 

These pictures are a large part of the 
story of the art of their period and al- 
ways the best part of the story, for they 
were chosen with an ability that amount 
ed to genius, in finding and recognizing 
the that had 


fine picture by a great painter is 


work been “achieved.” 


Any 


usually called a masterpiece, but a 


mas- 
terpiece happens very seldom in the life 
of even the greatest painters. 

the 
last Impressionists, it is this rare quality 
that 
many of the pictures in the collection. 
to 
hanging 


From the early Italians down to 


of achievement distinguishes so 
been impossible 
“Toledo,” 
“Mont St. 
that the 


had penetrated 


It would have 
the El 
the Cezanne, 
the fact 
imagination 


see 
Greco, with 
Victoire,” and 


same flame of 


these two 
subjects by men with very nearly three 
hundred years separating them. 

M. Durand-Ruel is quoted in Gustave 
Monet, Sa Vie, 
(Euvre as saying, “Oh! without America, 


Geffroy’s Claude Son 
I would have been ruined from having 
Monets 
given 
The 


laugh at all. 


bought so many and 
| 


Two. exhibitions there 
| 1886 


did 


over 


saved me. \merican public 


not It bought—mod- 


|erately, to be sure, but thanks to them, | 


Monet 
and since, as you know, the French pub- 


and Renoir could finally live; 


lic has followed.” 
Mrs. Havemeyer’s appreciation of the 
of 


art Manet and the Impressionists at 


a time when it was almost impossible to| 


sell their work has identified her name} 
for all time with this part of the history 
She 


was un-| 
|doubtedly the most inspired American | 
buyer of those days. In this way—this 


| most she was able to be 


ie eee 
}of aid in the brave battle the Impres-| 
The 


larger number of her unbelievably beau- 


necessary way 


os , ‘ . : 
sionists were waging for their art. 


tiful paintings by these men belong to 
1874 1890, the 
years when their finest work was being 


the period between and 
done. 

The most important and famous col- 
of mu- | 
seum is that of Gustave Caillebotte, a| 


lection Impressionists in any 


banker who was also a_ painter, and | 


who exhibited with the Impressionists 





during their most difficult years. | 


in| 


| Cassatt, that 


jist in our day 


| and, 





By CHARDIN 


When he died in 1894, Caillebotte left 


his collection to the state with the con- 


| dition that it was to be accepted as a 


The Conseil des Musées refused 
An 
the 


whole. 
all 


ment was finally 


the Cézannes but five. arrange- 
Caille- 
botte family and the paintings admitted 


to the 


made with 


Luxembourg, from which they 


have now been moved to the Louvre. 
Some idea of the greater importance 
the Collection 


formed when it is remembered that there 


of Havemeyer can be 
are in the Caillebotte collection only four 
Manets, Monets, 


Pissarros, 


sixteen eight Renoirs, 


thirteen eight Degas pastels, 
eight Sisleys, and five Cézannes. 
It has always been with difficulty that 


the general public has been able to recog- 


nize art in a new form. To those who 
regretted that it was now impossible to 
buy Manets, Monets, or Renoirs like 
hers, Mrs. Havemeyer explained that 


what she had done could be done today 


but only by buying the works of the 
artists of today. 
Maup DALE. 
With the death of Mrs. H. O. Have- 


meyer one of the last actors in the great 


Impressionist drama has disappeared 


from the art stage. We who belong to 


|a very young generation, comparatively 


speaking, cannot actually visualize now 


|what the whole movement meant in hu- 
» a. i 
xecnoirs: 


man values except by trying to recon- 


struct the drama from pictures and from 
the of 
Mrs. Havemeyer. 


collection such a personality as 

\ll the principal figures in the drama 
which she saw personally had already 
disappeared years ago. It is difficult to 
that started 
young girl in a Parisian pensionat de 


imagine when _ she as a 


| jeunes filles to acquire works by a young 


man called Degas with the advice of a 
young, called Mary 
Delacroix, Corot, Daumier 


aspiring painter 
and Courbet were then the great men of 
the day, and the Impressionists the dan- 
gerous young radicals—such as still ex- 
-who were preparing the 
Mary Cassatt she 
thus came in contact with all the great 
painters: Manet, Cezanne, Monet, Whis- 
tler etc. She understood their language 
infused with their 


future. Through 


daring and 


| vitality, which made out of the Impres- 
| sionist drama such a glorious adventure. 


she participated in it herself by collect- 
ing their pictures. 

All those who visited her house were 
impressed with the fact that this modest 


}and unassuming woman seemed to grow 


in stature when she showed her collec- 
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tion to friends. It was as if she were 


one with her pictures and drew new 


youth and intellectual resources from the 
collection which covered her walls from 
Whereas 


toiling 


the ground floor to the roof. 


her visitors became exhausted 


through miles of canvases, bewildered 


de 
agile 


by such an embarras richesse, she 


seemed refreshed and after a 
tournée through her house. Where others 
labored to enjoy she searched for new 
points of view, and this eagerness to see 
forward and understand the underlying 
motifs of art and life was the stimulant 
which kept her from growing old intel- 
lectually. I hear her still saying in her 


modest way to some people who com- 
plimented her last spring for her daring 
in making such a collection of modern 
pictures, that it was easy for everbody 
to the 


many good painters and sculptors today 


do same there were just as 


as 


as there were in her time. 


She was in fact the intimate friend 
of many of the younger artists here and 
in Europe, eager to understand the new 
currents in art and to encourage the con- 
of the had 


been an active force for half a century. 


tinuance movement which 

It would make splendid reading to re- 
late how she proceeded to add picture 
to 
acquisition. 


picture, how she grew with each 


We regret that she left no 
|record of her work and did not permit 
to do it for her. Meier 
Graefe asked her to publish an account 


any one else 


lof her collection last spring and received 
a prompt refusal. 

the Metropolitan 
one of Courbet’s masterpieces, 


hangs 
“la Fem- 


me au perroquet” with the label, “Lent 


In Museum 


Mrs. Havemeyer loaned 
Al- 


at- 


anonymously.” 
it to the museum for twenty years. 
reluctant to her 
tached to any picture of hers when ex- 
hibited 
| now left to the future generations as a 


ways have name 


or published, her collection is 


|monument of a great period of art and 
of a powerful personality, who loved to 


live and work for others in her own 


modest way. 
STEPHAN BOURGEOIS 


The 


great 


world of art has just lost a 


figure—a patron and a_ friend, 


whom very few have really known. It 


rortune 


was my great good to be tor 


twenty in constant touch with 


Mrs. Henry O. 


years 
Havemeyer, and I have 


[never found her failing in help, advice, 


criticism and understanding. 
Her life was art, which she believed 
from the beginning was her destiny. 


To have the burden of being the keeper 
of what all nations have contributed to 
the advancement of beauty was her joy 
and her mission. 
period. Hers 
infallible taste 
no 


She had no specialty 


or was a universal and 
a love for every object, 


No 


so inconspicuous and no work so unim- 


matter how small. corner was 





|portant that it lacked her appreciation 
or notice. 
Two days before she fell ill she spent 


all with 


morning me and invited my 
younger brother for his first view of 
her collection. To his amazement, he 


found there was not a single item in her 
house she did not know. She always said 
everything was catalogued in her heart. 
We had talked of Minoan art a few days 
before and she said she could not sleep 
before she had ransacked her library 
to find a work by Glotz on the Aegean 
civilization. The only present she wanted 
for Christmas was a set of books by Sir 
Arthur 

Knossos. 


Evans on his excavations at 

Her activity was not only in art but 
she took infinite pains to keep in touch 
with those who were fortunate enough 
to be called her friends, and was unfail- 
Her 
magnificent and priceless gift enables the 
public to share what she gathered and 
enjoyed, and shows plainly how devoted 
she was to the task she began with her 
husband many ago. 


ing in her devotion and sincerity. 





years 
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EXHIBITIONS IN THE NEW YORK GALLERIES _ 


(Continued from page 11) | the most part in rough stone, a medium |in contrast — of a gay 
i f Miss |i sa 14 rg vical landscapes 
men and another, a mask in lead of Miss|in which he frequently achieves striking and buoyant. The troy | ante f al 
3 i : : | os vere . . are rather loose in treatment but severa 
J. Bergson, is proportioned like an an-| simplifications of design and bold defi- | fower still lifes and the painting or tye 
cient Chaldean carving. nitions of planes. To these qualities he| girl in a cafe are much more spirited. 
sut unlike other sculptors who have| sacrifices Monotypes by Blendon Campbell_por- 
a as eal | ae > 1% ¢ > ‘uro- 
accented the and play of light, a sacrifice undoubtedly | t™) both the American and the Eu 
: .” |pean scene. The artist has an excellent 
: sev- technical command of his medium, but 
eral animal sculptures afford excellent | sometimes tends to become a trifle pho- 
scope for the artist’s talents, | tographic. The New England landscapes 


which the carving of a seated 





subtle modulation of surface | 
peculiarities of Oriental 
sculpture and lost its flavor, Geissbuhler 
recreates, in modern idiom, the serenity 


of the ancients. 


consonant with the artist’s aims. 


There is no trickery, no 
obvious and sentimental stylization in his 





special 


are by fz > bes ings i > exhibi- 
among are by far the best things in the ex 








work. Smply and directly he has put| monkey with arms crossed in front bio. gre Ae beavers ye Boge 
down the essential elements of heads|the boldest and most striking in its| 4 bravura. : 
and figures and so created fine things. syntheses of form. Among the figure 
eee eee subjects, we noted especially a nude \MERICAN SOCIETY OF 
EMIL GANSO |carved from black stone with sprink- 


MINIATURE PAINTINGS 


lings of mica. The figure is extremely , : ; ; 
Grand Central Galleries 


compressed and the pose of bent head 
resting against the upraised knees re- 
duces the composition to the essential 
volumes of head, arms and legs. 

The three painters afford pleasant if 
|unexciting fare. Mr. Ganso continues to 


HENRY GOTTLIEB 

PAUL ROHLAND 

J. B. FLANNAGAN 
BLENDON CAMPBELL 
Whitney Studio Galleries 





The American Society of Miniature 
Painters, the oldest organization of its 


kind in the United States, is exhibiting 








si | work = a gusto in the km at the Grand Central Galleries until 
. ; ner of Pascin, producing for our edifica- | ,. . Th 
No less that e pe ‘rs, a sc aet ’ . ‘ ; february 2nc The Levantia White 
ess tl 1 three painters, a sc ulptor |tion several partially dressed ladies in February 2nd. Ce 
and a maker of monographs are exhibit-| armchairs and the novel feature of two|Boardman Memorial Prize, awarded 
ing at one time at the Whitney Studio | large reclining nudes, instead of the| yearly, was given this year to Mrs. 
Galleries, perhaps with the intent that | er ae ee _ The hae 02-9 Eulabee Dix for her portrait of Mrs. 
oe tion of ; votthieD consists Of land- : . . 
even the most c: . aste ° “an ase , nry Strater, a work which is par- 
‘ e «< a dahemapinen b aste should | scapes and a few still lifes, all of them Henry trater, ; N A I 
find something here to its liking. |rather muddy in color and a trifle spirit-| ticularly charming in color, The con- 


Mr. Flannagan’s sculpture is the most|less in drawing. The best of his paint-|tention of Elsie Dodge Pattee, promi- 

ings is a winter landscape in rather| nent member of the society that the mo- 

somber tones which achieves charm of : 

atmosphere despite the almost conscious}. , os 

| neglect of the brilliance of tone inherent| dition as regards shape, composition, 

able interest. Mr. Flannagan works for|in the subject. Paul Rohland’s color is,| pose, lighting, etc., is fully borne out 
' ' 


= 


serious work on view, and despite the 





obvious influences of negro and primitive dern miniaturist is not held to any tra- 


Mexican art his exhibits have consider- 











by the work on view. Many landscapes 
still found in addition to 
portraits, which range from depictions 
of cherubic Mabel Welch’s 
Well known 
painters whose works are included in the 
exhibition are: Miss Margaret Foote 
Hawley, Miss Annie Hurlburt Jackson, 
Mrs. Eda N. Casterton, Mrs. Grace H. 
Murray, Mrs. Elsie Dodge Pattee, Mr. 
W. J. Whittemore, Miss Rosina Board- 
man, Mrs. Katherine Myrick, Miss Lydia 
Longacre, Miss Clara Louise Bell, Miss 
Mary Coleman Allen and Mr. Wm. J. 
Baer. 


and lifes are 
infants to 


grandmother in gray. 





WILLIAM JAMES 
Macbeth Gallery 
Until February 4 


An exhibition of portraits 


by William James has replaced the gen- 


fourteen 


eral exhibition of paintings by American 
artists at the Macbeth The 
pictures follow the traditions of good 


Galleries. 


painting and careful drawing set by an 
older generation of 
Mr. James has evidently accepted 
for his own an ideal of good craftsman- 


American painters 
and 


ship which has been so largely forgotten 
by contemporary 
painters. 


academic portrait 
His work is less brilliant, or 
less flashy, than that of some of the 
more widely known men, but it is dis- 
tinguished by a 


sincerity reminiscent 


of Thayer and Weir. 








LAURIE ON 
FORGERY DETECTION 


To the Editor of The Times, London: 
Sir,—Your readers have heard of the 
use of ultra-violet rays for the examina- 
tion of many substances and the detec- 
tion of forgeries, the secret being that 
different substances have their own spe- 
cial fluorescence in rays and so 
become visible when all ordinary light 
rays are cut off. 


these 


It is evident, there- 
fore, that the rays are likely to prove 
of special value for examining old pic- 
tures, as different pigments have been 
used at different dates in the history of 
painting, while each pigment will have 
its own fluorescence. 

For the purpose of such an examina- 
tion, a lantern attached to a long flex 
is most convenient, a lantern which only 
throws on the picture ultra-violet rays. 
The picture being placed in darkness, it 
is examined by the rays of the lantern, 
and becomes visible by the fluorescence 
of the surface, but with remarkable 
changes in appearance. For instance, the 
delicate and carefully matched retouch- 
ings of a restorer may stand out in all 
their infamy as lines and touches of 
black paint over the whole picture. To 
repaintings the ray is merciless, and 
there is much to be learned of the whole 
history of a picture by an observer with 
sufficient experience. 

Yours, &c., 
= A. P. LAURIE. 
The Arts Club, Jan. 4. 
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A. M. Daniel Is Now Wiechor oO 
National Gallery in London 


On December 


Holmes 


LONDON. 3lst 
Charles the 
rectorship of the National Gallery, hav- 


retired from 
ing attained the age of 60, and Mr. A. 
M. Daniel took up the duties of director, 
reports R. R. Tatlock the 
Daily Telegraph. 

Sir Charles Holmes has been director 


in London 


for the past twelve years, during which 


period he has proved himself a most 
active and enterprising public 
He has not only 


could reasonably: be expected of the di- 


servant 


done everything that 


rector of a great public institution, but, 
in his hours of leisure, has devoted him 
self to compiling a series of much need- 
ed illustrated catalogues of the pictures 
at Trafalgar-square, and to publishing 
gen 
pic 


literature on art in 
eral the National Gallery 
tures in particular. He has endeared 
himself to every member of his staff, and 
his absence will be regretted by all em 
ployed at the gallery. 

The retiring director has had a re- 
markable career. Educated at Eton and 
Oxford, he became in 1896 manager of 
the Vale Press, and in 1903 editor of the 
Burlington Magazine. In the following 
year he was appointed Slade Professor 
of Fine Art at Oxford. On retiring 
from the editorship of the Burlington 
Magazine in 1909, he became director of 
the National Portrait Gallery, and in 
1916 he was promoted to the post from 
which he now retires. 

During his whole term of office he 
continued to exhibit his pictures at Col- 
naghi’s and other West-end galleries, 
and has been a leading influence as a 
member of the New English Art Club. 
In 1921 he 
hood. 

Mr. A. M. Daniel has been a trustee 
of the National Gallery since 1925. Long 
before that date he had earned for him- 
self a well-deserved reputation as one 
who, so to speak, knew the National 
Gallery collection by heart, and his 
intimacy with all the great public col- 
lections on the continent remarkable. 

His opinion has been continually 
sought by those in need of advice con- 
cerning works of art, and it seemed per- 
fectly natural that he should be ap 
pointed to his present position. 

Mr. Daniel’s interests are 
ever, confined to art. He is a distin 
guished classical scholar, and his ex- 
perience as mayor of Scarborough will 


a considerable 


and on 


18 


not, how- 





Sir 
di- 


foundly influenced by Van Goyen. | 
“Berckheyde’s charming view of “The| 
Town Hall Haarlem” (1863) and the} 
brilliant flowerpiece of P. T. van Brus- | 
sel (1754-1795) are witnesses to the] 
ability of the many Dutch artists for| 


was honored by a Knight- | 


genre painting which, though tentatively 
given to Pieter de Hooch, has been at- 





no doubt be of value to him in his new 
office which, at present constituted, 
requires its occupant to be not only an 
art expert, but to some extent 
business man 

The director of the National Gallery 
has often, according to past experience, 
needed to exercise tact, patience, and 
good nature. With these qualities Mr. 
Daniel is plentifully supplied. The na- 
tion is fortunate in having succeeded in 
inducing him to undertake a very im- 
portant if difficult duty. 


as 


also a 





NATIONAL GALLERY | 
SHOWS DUTCH ART) 


LONDON.—Supplementary to the ex- 
Dutch 
trustees of the National Gal- 


hibition of art at Burlington 
House, the 
lery have decided to place on view some 


fifty additional Dutch paintings, normally 


The Art News 





RUSSIAN ART SHOW 
OPENS FEBRUARY Ist 


The 


modern 


first comprehensive showinz of 


paintings and sculpture from 
Soviet Russia, is scheduled for February 


The 


position opens on February 


Ex- 
the 


Handicrafts 
Ist, 


will 


Russian Arts and 
in 
Grand Central Palace and continue 
March Ist 


Three hundred paintings, five hundred 


until 


drawings, and sketches, and seventy-five 
pieces of sculpture have been received by 
the exposition. The section of painting 
and sculpture will be under the direction 
of Dr. Christian Brinton, recognized 
authority on modern Russian art, accord- 
ing to M. Gordon, director of the expo- 
sition. Dr. Brinton will prepare a cata 
logue of the paintings and will lecture on 
Russian art at intervals during the ex- 
position, He has visited Russia during 
the past two summers. 

The exhibition of paintings and sculp 


Saturday, January 26, 1929 





ture was collected in Russia by the Rus- 


sian Society for Cultural Relations with 


Foreign Countries, and includes repre- 


sentative artists from every important 
school in Russia, from conservative to 
advanced left groups. Many of the 
painters who have contributed are rep- 
resented in the principal museums of 
Russia. 

Twenty sculptors have sent seventy- 


five pieces of plastic art, including many 
pieces of wood carving. 

The exposition also will contain na- 
tive peasant handicrafts from every sec- 
tion of Russia—carving, ivory, linens, 
toys, lacquer work, silverware, rugs, and 


the work of the Palekh icon painters, who 
produce illuminated boxes which have 
taken first prizes in Paris and Vienna 


art competitions. 

\ collection of antiques in furniture, 
rugs, pictures, and other objects, some 
dating from the XVIth century, will be 
a part of the exposition 

It will be sponsored 
Trading Corporation. 


by the Amtorg 


$100,000 REMBRANDT 
BOUGHT BY GERMAN 


BERLIN.—The last of 


Rembrandt, painted just before his death, 


self-portrait 
will remain in Germany, for a private 
Berlin art collector has bought it at the 
reported price of $100,000, writes a cor- 
to The New York 
The portrait is now in the 
National The 
purchaser has been withheld. 

The picture was loaned to the Am- 
sterdam Museum from the collection of 
the late Marcus Kappel a number of 
years ago. 

The art world here is enthusiastic over 
the fact that this work is to be in Ger- 
man possession, and hopes that this pur- 
chase marks the end of the passage of 
famous art works abroad and that Ger- 
many will be able further to enhance her 
galleries by the acquisition of works now 
in foreign countries. 


re spondent Times. 


Amsterdam 
of the 


Museum. name 





kept in the reference section of the gal 
lery or lent to the provinces, reports the! 
These have now 


XXVIII, 


was opened to the public on January 5th. 


London Sunday Times 


been placed in Room which 


Many of these paintings, which have 
long been lost to the sight of the general 
public, are of the highest interest, not- 
ably the group of landscapes by Aelbert | 
Cuyp. Most instructive of these is the| 
“River Scene with Two Boats,” an early 


work of this master showing him pro-| 


whose work it has been impossible to} 
find room at the academy. 

Our many expert visitors from Hol- 
land will welcome the opportunity of 
seeing “Refusing the Glass,” a large 


tributed in turn by other experts to S. 
Hoogstraten, Ochtervelt, G. van Eeckh- 
out, and Cornelis de Man. Averkamp, 
Van der Heyden, Van der Neer, Ruisdael 
and Willem van de Velde the Younger 
are among the other artists represented 
in this room which, taken in conjunction 
with the paintings in Rooms IX, X, and 
XII, now for the first time allows visi- 
tors to see practically the whole of the 
remarkably fine and widely representative 
collection of Dutch paintings owned by 
the National Gallery. 
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FREE PUBLIC EXHIBITION TODAY (SATURDAY, JANUARY 26TH) 
And Until Time of Sale 


DECORATED AND SINGLE COLOR 


CHINESE PORCELAINS 


Including Specimens of Fine Glaze and Examples of Eggshell Variety 
JADES AND OTHER HARD STONES 


PROPERTY OF 


TON YING & COMPANY 


SOLD BY ORDER OF 


MR. C. F. YAU, President 





Pair Famille Rose Temple Jars with Wooden Covers Yung Cheng 
Decorated in soft colors of the period with ladies and boys at play in spacious gardens 
Ground a soft white Have teakwood stands. Height, 9 inches 


UNRESTRICTED PUBLIC SALE 
Friday and Saturday, February 1 and 2 


at 2:15 P. M. Each Day 


EXHIBITION & SALE AT THE 


AMERICAN ART GALLERIES 


Madison Avenue—56th to 57th Street 


New York City 


Sales Conducted by Messrs. BERNET, PERKE & RUSSELL 


Weekdays 9 to 6—Sunday 2 to 5 





























¥ 


aba Ge 























ete 














Saturday, January 25, 1929 





The Art NEWS 





15 














GUILLAUME OPENS 
LONDON GALLERY 


LONDON.—Not counting the premi- 


ses owned or periodically hired by the 


| 


leading art societies, clubs and institutes, 
there are now at the lowest computation 
thirty-two galleries in Central London 
mainly engaged in the selling of modern 
works of art, reports the London Sun- 
day Times. Practically all of these gal 
leries hold one exhibition a month, many 
hold two or three, and at least one by 
having fortnightly exhibitions in three 
different 
monthly total to six exhibitions. 


rooms contrives to swell its 


Accordingly, it may be estimated that 
each month an average of forty-eight 
new exhibitions are presented to the 
London public, and this estimate does 
not take into consideration the numerous 
galleries which are concerned with the | 
sale of old masters. It might be thought | 
that the needs of the metropolitan art-| 
lovers are already abundantly catered to, | 
but still new galleries spring into ex- 
istence, and on the principle of there 
being always room at the top, there will 
no doubt be a welcome for the new gal- 
lery which M. Paul Guillaume, of Paris, | 
in conjunction with Mr. Brandon Davis, 
has just opened. Until recently a pri-| 





vate house, the ground and first floors| 
have been adapted by Mr. A. Lovell 
Knight into spacious and well lighted 


rooms, which form an excellent setting 
for the pictures on view. 

All Paris knows M. Paul Guillaume’s | 
gallery in the Rue la Boetie not only as | 
a center for the exhibition of advanced | 
modern art, but also as one of the first] | 
European galleries to direct attention to 
the qualities of negro sculpture. The 
new gallery has been inaugurated with | 
an exhibition of paintings by Renoir and] | 
other French painters, but is not to be 
devoted « xclusively to French work, and 
in the near future we are promised an 
exhibition of contemporary British art. 

No fewer than forty-nine works by | 
Renoir have been brought together for 
this exhibition, and while these mostly 
belong to the master’s middle and later 
periods, there are a few earlier examples, 
notably the “Portrait of the Artist as a 
Young Man.” The charm of 
Renoir’s studies of childhood is particu 
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Galleries 2 


A Madison cAve. at 57th St. KS 


(\ POTTERY’ SILVER #4 | =———= ee 
is} IVORIES (z) arly well displayed in “The Two Little 
Zn) xi | Girls,” the important group entitled “The 
PROPERTY OF THI 3 Apple,” “Portrait of Jean,” and others 
Metropolitan Museum 4) [Of the other portraits, that of “Colonna 
\ {=3 | Romano” is one of the most 


e important, 
ot Art | while one of the nudes is especially no 
> ; [table for the beautifully painted head 
N " Museum has formed \ Renoir’s work in landscape is less strong 
{ a fine collection of } ly represented, but “Washerwomen,” 

some of its important [sj | with its crowd of little figures, is a bril- 
acquisitions and gifts, ) | 


- 





POLYCHROMED 


be On Exhibition ‘4 

\s Commencing February 2 

tS) PAINTINGS 2} “MADONNA AND CHILD” 
: ee .) an By NINO PISANO 
SCULPTURES & 

Raceteriag Sainte Sold to W. MU 

[5] ANTIQUE FURNITURE \@} | ~ ph eert 


WOOD 


West for $9,500 at the sale of the Pepoli Collection at the 
Irt Association on January 19th 


liant example of his sparkling color or- 


ganized into a decorative design, while 


the little view of “Venice” attractively 
presents another and less known aspect 
of the master’s art. 

Qf the works by other artists, some 


are already too well known to need any 
comment, such as the Manet group, “The 
Old Musician,” which is one of the 
his Spanish 


mas 


terpieces of period, “The 





“| been exhibited in its gal- fs 
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acquire President 
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New York 


Two Harlequins” by Picasso, and the! A group of small landscapes by Mati- 
deliciously naive group of “The Wed-/sse reveals his great ability, while an- 
ding” by Henri Rousseau. The Cézanne | other group of great interest is composed 
landscape, “Le Tholomet,” with bare|of five paintings by Derain. In two of 
trees in the foreground, is an exceedingly | these—“Flowers” and “Head of Little 
fine and decorative example, while Sis-| Girl”—the artist employs the curious de- 
ley’s “Snow Scene” and Corot’s “Land-| vice of obtaining a linear effect by 
scape Near Etampes” will have as wide | scratching a ‘ine through the paint, which 
an appeal as any of the exhibits. | shows the ground. 
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Rare Goddard Chest-on-Chest in 
Mahogany. Originally the property 
of John Quiney Adams’ family 
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“L'INVOCATION DE L’AMOUR” 


Lent by the Wildenstein Galleries to the exhibition of 





FRAGONARD 
XV 111th 


By 


century 


French art at Hartford 








FUCHS BEQUEATHS 
ART TO PUBLIC: 


Emil Fuchs, the painter and sculptor | 
who shot and killed himself ten days 
ago, left virtually all his own handiwork 
and the residue of his estate of consider- 
ably more than $500,000 to the public, | 
reports The New York Times. This 
was made public on January 22nd when| 
his will and two codicils were filed in 
the Surrogate’s Court. The collection 
includes statuary, etchings, paintings and 
manuscripts, “copies as well as originals,” 





Washington, D. C., 
more central location than 

“It is my wish and hope,” 
testament, dated October 9th, 1928, “that 


New 


| my work may be retained and exhibited 


in the United States of America, but if 
my trustees or the foundation decide it 
would be impracticable or to no useful 
purpose to maintain and exhibit it in the 
United States, | authorize them to trans 
fer the collection to Austria for preser- 
vation and exhibition.” 

Lee McCanliss of the Hotel Gramatan, 
Bronxville, and the Guaranty 


which has a rather 
York.” 


reads the 


| lent 


| were 


jhe found there. 


XVIIIth Century 
At Hartford 


| 


(Continued from page 1) 
sometimes spread his talent very thinly, 
are two typical and luscious panels lent 
by René Gimpel and the portrait, lent 
by Mr. S. R. Bertron, which we repro-| 
duce on the first page. Mr. Bache has| 
his famous and charming Frago- 
nard, “Le Billet Doux,” and there is also 
a decorative panel by him from Wil- 
denstein. 

While the socially prominent painters 
delighting the court, Chardin 
worked quietly in his kitchen, painting 
the pots and pans, meats and vegetables | 
He was not thought of 
as an artist and probably considered him-| 
self only a craftsman, but out of the| 
commonplaces of his life he created the 
finest art of his period. From Watteau}| 
to Chardin the gap is only one of point | 
of view; as artists they are more closely 
allied than are Watteau and the painters 





who followed his manner. He is well 
represented by “Bulles de Savon” and 
“Le Lievre”’ from Wildenstein’s and a 
still life lent by A. S. Drey. 


Vigée Lebrun, who clung to the older 
formulae, and David, who marked the 
beginning of a new spirit in French art, 
bring the period to a close. The David, 
a portrait of Mme. de Servan, is a splen- 
did example of the work of this painter 
who, however rigidly he held himself 
to his conception of classicism, could 
never quite subdue the artist within him. 

Two Beauvais tapestries, “Europa and 
the Bull,” and “Neptune and Amymone” | 
have been lent by P. W. French and 


[rust| Company and the same firm has sent 


Company are named trustees of the es-| several fine pieces of furniture. A carved 
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| tate and authorized to establish a cor-| oak Regence panel has been lent by Jo- 
and the will suggests that it be exhibited! poration or foundation to which all cash} seph Brummer. 


The drawings, two lent | 








The Art News 
French Art of 


Saturday, January 26, 1929 











i 


GOBELIN FACTORY TO 
MODERNIZE DESIGNS 
PARIS. 


manufactory 
thoroughly 


year, 
don 


adherence to old designs and old dimen- 


sions 


market 
no room for the old-fashioned tapestry, 


cher, 


} jou, 


IMPORTANT MARQUETERIE COMMODE 
ent by P. W. 


French and Company to the exhibition of XVIIIth century 
French art at Hartford 


which, moreover, would not blend with 
modern interior decoration. 

As a result, the manufactory was not 
a financial success. New designs in keep- 
ing with the modern artistic movement 
will, therefore, be chosen for the coming 
year, and the tapestries will be woven on 
a smaller scale, to bring them within the 
reach of a greater public. 

Plans for organizing exhibitions to 
tract clients are also being considered. 

At the present moment the price of a 
Gobelin tapestry is about £200 a square 
metre. It is hoped with more modern 
methods to reduce this figure. The adop- 
tion of similar methods ts also proposed 
at the second State tapestry manufactory 
oft Beauvais. 


The historic Gobelin tapestry 

has decided to become 
modern during the coming 
writes a correspondent to the Lon- 
Morning Post. Owing to its rigid ate 
, the Gobelins had become a closed 
to the private buyer, who had 





Clodion, Fragonard, Greuze, Pa- 


Pater, Robert and Watteau. 
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PORTRAIT 
PAINTERS 
GALLERY | 


Exhibiting the works of lead- 
ing American Portrait Paint- 
ers. 
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artists best qualified to por- 
tray your special characteris- 
tics and personality . 
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FURNITURE MEN ASK 
DUTY ON ANTIQUES 


WASHINGTON — Several million 


dollars worth of newly-made furniture 
is being imported duty-free into the 
United States annually and sold _ here 


as antiques more than a hundred years 
old, Robert W. Irwin of Grand Rapids, 
Michigan, the 
and Embury 
Palmer of New York City, speaking for 


speaking for organized 


furniture manufacturers, 
the Palmer and Embury Manufacturing 
Company, told the house Ways and 
Means Committee on January 17th at 
manu- 
facturers’ schedule of the tariff law, ac- 


hearings on the wood and wood 


cording to a report in The New York 
Times. 

These importations come in, it was 
asserted, under the provision of the 


Fordney-McCumber act, allowing artistic 
antiquities, “produced more than one 
hundred years prior to the date of im- 
portation,” to be admitted free. 

Many of the articles are so well made 
from old wood, they said, that exnerts 
often cannot distinguish them from 
ones made in epochs for which “antiques” 


are named. These “antiques,” it was 
said, take the place of much American 
furniture for use in American house 


holds. 

Mr. Irwin estimated that at least sixty 
per cent of imported European “antique” 
furniture newly made and that not 
more than twenty-five per cent of such 
importations have genuine historical 


is 


or 

educational value. 
The committee was asked to recom 
mend that full furniture duties, now 
33% per cent ad valorem, be applied 


to all imported antiques, with drawback 
privileges on account of articles brought 
in for art galleries and museums. 


STUDIO NOTES 


The Day-Bright Reflector Company, 


who supply many of the lighting fixtures} other German 
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VIEW OF ONE 





OF 


THE 


JULIUS BOHLER, MUNICH 


SPACIOUS ‘ROOMS IN THE 


GALLERIES OF 








MUNICH LETTER 


Munich a City of Museums 
The Historic Character of Munich 
Architecture 
The Bohler Galleries an Epitome of 
the Munich Tradition 


By Dr. HERMAN EsSSWEIN 

: : . . } 
Munich is a city of museums. In no 
municipality have those 


for art galleries, museums and private| historic tendencies which give a char- 


collectors, announce their 
larger quarters at 3825 
St. Louis, Missouri, 


removal to 


acteristic stamp to the second half of 


Laclede Avenue,|the XIXth century taken such clear and 
| representative forms as here. 


In Munich 


there is complete uniformity in the archi- 
tecture of public buildings, in the appear- 


ance of the entire city with its museum 


buildings —the two Pinakotheks, the 
Glyptothek, the city library, the state 
gallery and the National Museum. The 
preservation of this traditional style, 


strongly in contrast with the present age 


of trade and industrial technique, is 
extended even into the present. As 
recently as last summer, the newly 
arranged Museum of Folk Lore on 


Maximilianstrasse, was designed in the 
XIXth century style. The newly built 
Germanic Museum by Gabriel Van 
Seidl, is, despite the industrial exhibits 


lof its 


galleries, a work of classical 
architecture. This Munich feeling for 
historical unity, for the old tradition, 


goes so far that occasionally it becomes 
comic. Even in entirely modern sections 
of the city where there is nothing of 
architectural merit to be preserved, there 
are no lighted advertisements and at the 
present time the local building committee 
is waging war against the modern display 
window of a great automobile firm, al- 
| though this exhibit was very artistically 
|arranged by the Berlin architect, 
| Paul. 

Although this Munich conservatism is 
constantly in conflict with the modern 
\life of a great city, there is one field in 
which it is certainly justified: namely, 


sruno 








17 
in those instances where it forms a 
setting for treasures of painting and 


decorative art. In such cases it creates 
a style of building and interior worthy 
of the collections brought together by 
dealers with a strong feeling for his- 
It is 
not only in the princely homes of Lem- 
bach, Kaulbach and Stuck, but also in 
the business and exhibition quarters of 
the great art dealers that one feels the 
historic Munich’s 
which gives 


toric style and aesthetic fitness. 


character of public 
something of 
the appearance of a museum even to the 
private As the interiors of 
these houses are known only to a re- 
stricted of experts 
and collectors, we are taking this oppor- 
tunity of describing at some length the 
interior architecture of these Munich 
antique centers, whose connections are 
world-wide. 

The firm of Julius Bohler which was 
founded in 1880 in a modest way, com- 
menced its picture dealing in the nineties, 
when it came under the direction of Mr. 
Lulu Bohler, one of the most distin- 
guished of present-day connoisseurs of 
painting. Under his direction, the firm 
assumed a prominent place in the art 
world. The builder of this ancestral home 
of Boéhler & Steinmeyer, Inc., of the 
Ritz Carlton Hotel in New York was 
Gabriel von Seidl, the creator of the 
Bavarian National Museum and of the 
Germanic Museum. He was the last 
among the great Munich architects, who 
knew thow to use their heritage with in- 
dividuality and artistic freedom, instead 
of descending to unimaginative copies. 
Seidl’s ingenious talent for creating set- 
tings expressive of the spirit of antique 
works of art is illustrated quite as beau- 
tifully and characteristically in this pri- 
vate museum for the art trade as in the 
great structure on Prinregen Street which 
contains the most important public col- 
lection in Bavaria. 

Even better than in the vast halls of 
public museums, the house of Bohler 
preserves that character of intimacy 
which is much more important to the 
collector interested in the effect of art 
works in his own home, than the more 
formal displays of museum galleries, 
(Continued on page 18) 


architecture, 


dwelling. 
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MUNICH LETTER 


(Continued from page 17) 
where he is seldom tempted to linger for 
any length of time in the individual 
rooms. Here one is continually invited 
to take his time and to linger in quiet 
observation. For despite strict arrange- 
met in Gothic, Renaissance and XVIIIth 
century rooms, the objects are not dis- 
played according to the relentless logic 
of a catalogue, but distributed freely 
with an eye to their purely artistic effect. 
The tasteful character of this arrange- 
ment is reinforced by the best modern 
technique of both natural and artificial 
lighting. 
leries is quite as successful as a tour 
And the 
fatigue which so easily attacks one even 
when gazing at the most distinguished 


An evening visit to the gal- 


of them on a sunny morning. 


objects in a public museum (where one 
must continually progress from one ex 
hibition room to another), is here most 
tactfully avoided by the alternation of 
large galleries for paintings and smaller 
rooms for sculpture 

arts. The thoughtful 
by the architect of varying levels from 
room to room further obviates any dan- 
ger of weariness and satiation through 


and decorative 


working out 


an endless and monotonous expanse of 
art. 

A large number of the world’s greatest 
museums and the most important private 
collectors have secured their finest old 
masters from the three great galleries 
of this firm which are given over re- 
spectively to Italian, Dutch and French 
painting. The Louvre obtained from 
Bohler their important Rubens, “Mars 
and Venus”; the old Pinakothek in 
Munich works by Frans Halls, Goya and 
B. d’Este. The Kaiser-Friedrich Mu- 
seum in Berlin has in the course of years 
acquired from these galleries numerous 
distinguished pieces, some of these di- 
rectly, some through che gifts of im- 
portant Berlin collectors whose original 
purchase had been from Bohler. This 
is also the case with the Germanic Mu- 
seum, the Nuremberg Museum and those 
of Leipzig, Cologne, Darmstadt and 
Stuttgart. 
from Bohler. From this firm also come 
the frequently reproduced portrait of 
a girl by Domenico Veneziano in the 
Gardiner Museum of Boston, and the 








The ! 





Galleries of Barton, Price & 


Willson, Inc. 


ew 
46 East 57th Street, showing the recently remodeled entrance 


Rembrandt belonging to Mr. H. V. Jones 
of Minneapolis, considered by Dr. Val-| 
entiner as the finest work by this artist 
in America, as magnificent 
Aiso from this source 
Botticelli in the | 


Epstein collection in Chicago, the Isabella | 


well as a 
portrait by Greco. 
come an enchanting 


of Spain by Velasquez and works by| 


Bellini and Reynolds. The famous} 
“Sybil” by Velasquez in the Willys col-| 
lection of Toledo was also sold by | 
Bohler. 

This data reveals how manifoldly a| 


single Munich firm is connected with the | 
art market of the old and new worlds 
and how unimportant are those scat- 
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terings of more recent German art cen- 
ters which sometimes seek to create the 
impression that Munich is beginning to 
lose its importance in the great inter- 
national market. Certainly compared 
with Berlin, Munich is in many respects 
an unprogressive city, but the galleries 
and the collectors of the world seek in 
Munich not the productions of the day, 
but the documents of the great past. In 
the discovery and conservation of these 
Munich comes second only to Paris. 
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MANY RARITIES IN 
TON YING SALE 
Connoisseurs of Chinese’ porcelain 
should find in the Ton Ying sale at the 
\merican Art Association on February 
Ist and 2nd an event of unusual interest. 
Mr. Dana H. Carroll, 


the introduction to the catalogue, calls 


who has written 


especial attention to some of its most 


notable features: 

“The Ton Ying collection this year is 
more notable in some respects than the 
great Hippisley collection, especially in 


the hawthorns, for he has three of the 


hawthorn family, the green hawthorn, 


the yellow hawthorn and the black haw- 
thorn. There is a black hawthorn square 
vase of the Ming period, and a green 
hawthorn square vase of the K’ang-hsi 
period, 
period is 
Imperial dragons. 

“Among his remarkable collection of 


jades is a fine fet-ts’ui jade necklace, be-! 
sides some fet-ts’ui jade rings. Also there | 


are several pieces of fei-ts’ui jade, white 
jade, and among other materials carne 
lian, coral, malachite, turquoise, amber, 
amethyst, rose quartz, rock crystal, agate, 
and lapis lazuli. There is also an in- 
teresting writing desk set made up of 
various jades. 

“There is further to be noted a ring- 
neck bottle decorated in peach-bloom 
with Imperial dragons. Also peachbloom 
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Anyone desiring to purchase the follow- 

ing bound volumes of THe Art News 

will kindly communicate with our New 
York office: 
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VG, EY eden we Oct. 1925—Sept. 1926 
VOL Fae bist as Oct. 1926—Sept. 1927 
VOL AGEVE scxccus Oct. 1927—Sept. 1928 


THE ART NEWS 


20 East 57th Street New York 





lof Imperial famille-rose bowls, together 


Another piece of the K’ang-hsi| 
a yellow vase decorated with] 


water stands, a large sang-de-boeuf bot- 


tle-shaped vase, and more than ten other 
the 


boeuf glaze. 


pieces of much praised sang-de- 


Further to be noted is a 


clair-de-lune coupe and a small apple- 
green bottle, besides a coral-red vase of 
the K’ang-hsi period. There are also | 
K’ang-hsi coupes decorated with peach- 
bloom flowers and signed with the six 
character marks of the reign. There is| 
a fine mirror-black vase of the K’ang-hsi | 
period, and another glazed in powder- | 
blue. There are a pair of powder-blue 
jardiniéres of K’ang-hsi and 
pieces of Imperial yellow of the same| 
and the following reign. 

“There are vases of the famille-rose 
and famille-verte, and there is a large 
peach bottle decorated with the nine 
peaches, besides pieces with the decora- 
tion of eight peaches. There are also 
eggshell ruby back plates and fine pairs 


with millefleurs objects, altogether an in- 


CH’ING 





teresting and informative exhibition.” 


PERIOD 
No. 415 of the Ton-Ying sale at the American Art Association on February 1st and 2nd 


AMERICANS TO 
EXCAVATE AGORA 


ATHENS. 


have recently 


Extended negotiations 


been concluded between 
the Greek Government and the Ameri- 
can School for Classical Studies, con- 
the 
American archeologists, reports the New 
York Herald of Paris. Digging 
start the 


cerning excavation of Agora by 


will 


soon in search for 


several|treasures believed hidden in this ancient | 


Athenian marketplace, according to a 


semi-official announcement made on Jan-| 


uary 6th by the Ministry of Public In- 


struction. 

Confirmation of the plan is expected 
to be granted when Parliament reas- 
sembles late this month. A sum of 


$250,000 has been donated anonymously 


by an American for the preliminaries, 








rich art} 


|and further funds are understood to be 
| forthcoming from the same or related 
The task is expected to re- 
quire $2,500,000. It is 


the greater part of the 


sources. 
understood that 
money has been 
provided. 

the Agora, which 
covers twenty-five acres, was covered 
with temples, libraries and other build- 
ings, as described by Cicero, Pausanias 
and others. Professor Edward Capps, 
of Princeton University, is active in pro- 
|moting the enterprise, which is expected 
|to bring to light for the first time in 
|more than 1,500 years, some of the 
finest examples of ancient art. 


In ancient times 





STUDIO NOTES 
Miss Harriet Blackstone, well known 
as a portrait painter in Chicago and New 
York is at present painting the portrait 
of Mrs. Norman MacLeish of Winnetka, 
Illinois. 





Miss Lillian Genth, A.N.A., has just 
received and accepted official invitations 
to visit and paint both of the interna- 
tional expositions which are to be held 
during the coming summer. 


She intends to sail from New York late 


in Spain 


in the spring and she expects to remain 
n Spain for a year or more. 
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ANDERSON GALLERIES 


HUTCHINSON HOOKED 
RUGS 
Exhibition, January 31 
Sale, February 5, 6 


Hooked rugs collected by James L. 
Hutchinson of New York City will be 
sold at the Anderson Galleries on Feb- 
ruary 5th and 6th. 
are many rare examples in floral, marine, 
geometric and animal designs, as well as 
several room-size hooked carpets, among 
which is a large floral piece of great 
beauty and rarity. 


Included in the sale 





CHRISTIE'S, LONDON 
OLD ENGLISH FURNITURE 
AND PORCELAIN 
Sale, January 31 


Old English furniture 
sources and porcelain, both Chinese and 





from various 


old English, will be sold at Christie's on 


January 3lst. The furniture, largely 
antique English, numbers among. the 
most interesting items a Chippendale 


mahogany tripod fire-screen with panel 
of old English needlework, a Charles L 
walnut arm chair, six Hepplewhite arm- 
chairs from the collection of the late 
Earl of Craven, a Queen Anne mar- 
queterie cabinet and a Jacobean oak table 
with carved rosette and riband-pattern 
frieze. Attractive items in the porcelain 
group include a pair of famille verte 
bowls of the Kang Hsi period, an old 
Worcester tea-service, painted with Chi- 
nese landscapes in blue and a large Chi- 
nese dinner service decorated in the 
Imari taste. 





CHINESE CARVINGS AND | pictures difficult. To judge from the| Esq., Captain Creaghe and Miss Mary 
ORIENTAL OBJECTS OF ART | descriptions, the most important items | ©. 


Sale, January 29 


Chinese carvings in hardstone and Ori- 
ental objects of art from various sources 
sold at 
Numerically the carvings make 


will be 
29th. 


Christie's on January 


up the bulk of the sale and include work | 


in jade, malachite, rose-quartz, chalce- 
dony, rock crystal, lapis lazuli, coral, etc., 
in the form of Buddhistic deities, flow- 
ers, Ho-Ho birds and other familiar mo- 
tives. The objects of art number lacquer 


| 


| 


in the sale appear to be a Ruisdael, “The 
Ferry,” signed and dated 1644, “Flow- 
ers in a Glass Vase” by V. Van Huy- 
sum, signed and a Ben Marshall, “Two 
Hunters,” which, judging from the prices 
the 
this artist, should bring a good price. 


recently commanded by works of 


Other artists listed in the catalogue are 
Lancret, Lely, Teniers, Potter, Alken, 
Netscher, Brouwer, Rigaud, Vermeulen, 


| Beechey, Nasmyth and Greuze. 


boxes and panels, several lacquer tables | 


and a twelve-leaf screen, carved with 


landscape and figural designs. 
ENGLISH AND FOREIGN 
SILVER 
Sale, January 30 





Old English silver plate from various 
sources and English and foreign silver, 
the property of G. Mellin, Esq., will be 
sold at Christie’s on January 
Among the most interesting items are a 
Queen Anne coffee pot by Anthony 
Nelme 1709, an Irish plain two handled 
cup by Edward Workman, Dublin, circa 
1710, a Charles I] plain tankard by 
George Mangy, York, circa 1670, a Da- 





vid Willaume coffee pot, 1724 and a 
James II plain porringer and _ cover, 
dated 1685. 

OLD PICTURES FROM 


VARIOUS SOURCES 
Sale, February 1 
A small sale of old pictures from vari- 
ous sources, together with a few exam- 
ples from the collections of the Rev. ie 
F. MacNab and Mrs. Lushington will 
be sold at Christie’s on February Ist. 
The catalogue is without illustrations, 
rendering any comment upon individual 


30th. | 


| 
| 
| 








PORCELAIN AND DECORA- 
TIVE FURNITURE 
Sale, February 5 
At Christie’s on February 5th there 
|will be sold porcelain, obects of art and 
| decorative furniture from various sour- 


ces. Among the Chinese porcelains are 
iseveral Kang Hsi famille verte speci- 
|mens, as well as Chien Lung bowls, 
vases and dishes. The European por- 


celains include examples.of Sevres, Dres- 
den, Nymphenburg, Vienna, Rockingham, 
Old Worcester,’ Chelsea, Davenport and 


Spode. Old English needlework  pic- 
tures and panels, Spanish velvet and 
Italian embroideries are to be found in 
the section devoted to textiles. Phe 


small group of furniture is rather mis- 
cellaneous in content, including French, 
English and Spanish pieces, some of 
them antique. 


SOTHEBY'S, LONDON 





PUREFOY-CU MSTON-CHAN- 
NING ET AL ENGRAVINGS 
Sale, February 6 
A varied collection of engravings, the 


properties of Admiral Purefoy, the late 
Professor Cumston, Edward Channing, 


Browning will be sold at Sotheby's 
on February 6th. Included in the sale 
lare some fine French color prints, among 
ithem “Collection de Costumes,” by Debu- 
court and works by Descourtis and Jani- 


net. Sporting prints in colors include 
four of the popular Alken subjects as 
well as two prints after Pollard. <A 
series of naval prints includes an in- 


teresting ™#fecimen depicting the action 
between H. M. Frigate Lndymion and 
the U. S. Ship President, January 15, 
1815, by J. Hill. Topographical sub, ects, 
Swiss views, printed in colors, a collec 
ition of medical portraits and decorative 
lcolor prints after Morland, Singleton 
and Wheatley are also included. 





AUCTION CALENDAR 


ART ASSOCIATION 
and Madison Avenue 


AMERICAN 
57th Street 


January 24, 25, 26—The collection of Ly; 
Ruiz, including furniture, paintings, wrough 
iron work and rugs, all of Spanish origin 

Janvary 30 Personal relics of Baron vo 
Steuben together with the Revolutionary pa- 
pers of William North and the North collec 
tion of silver, yy order of Wiliam M 
Austin 

January 31-——A collection of books belonging t 


a theatrical man 
January 31 The George Bart 
lection of paintings 
February 1, 2—-The Tong Ying collection 
Chinese porcelains, jades and semi-precious 
mineral carvings. 
| ANDERSON GALLERIES 
489 Park Avenue, at 59th Street 


McCutcheon col- 





and narratives, the library of the Rev. Na- 
thaniel S. Thomas 


| Fenrenr 1, 2—The A 


American furniture 


BROADWAY ART GALLERIES 
1692 Broadway at 53rd Street 
| January 17, 18, 19-—Furnishings and art ob- 
| jects, rugs, ete., and a collection of letters 
signed Daniel Webster 
FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
January 21-26—Household goods 
of art for the account of Mrs. 


|} January 25, 26—The Quill Jones collection of 
Oriental rugs. 

| January 30-—-Early Western history, literature 
; 


Rubin collection 


and works 


Elbert H 


January 





Gary and others. 


PLAZA ART ROOMS 

9-13 East 59th Street 
23, 24, 25, 26—Antique Spanish and 
French provincial furniture by order of An- 


tonio Palacious and a_ collection of early 
American and English furniture and _ bric-a- 
brac, with additions 
February 1, 2-—Oriental and Chinese rugs by 
order of A. Harootunian and Sons 
SILO GALLERIES 
40 East 45th Street 
January 29-February 2--General household fur- 


nishings, oil paintings, Oriental rugs, objects 
of art. 


FOREIGN AUCTION 
CALENDAR 


CHRISTIE, MANSON & WOODS 


London 


January 30—Old English silver plate from 
various sources. 

February 1—Old pictures from various sources, 
including examples from the collections of 


the Rev. J MacNabb and Mrs. Lushing- 
ton 


February 5—-Porcelain, objects of art and dec- 
orative furniture from various sources 
SOTHEBY & CO. 
London 
February 6—Valuable engravings from the 
Purefoy, Cumston, Channing, Creaghe and 


Browning collections. 


VILLA FAVARD 
TO BE SOLD 


FLORENCE.—For several years there 
has been a vast amount of discussion in 
regard to the Villa Favard in Florence, 
which is considered one of the _ best 
works of the architect Poggi. It be- 
longed for many years to a rich manu- 
facturer and as he has lately become 
bankrupt it will be sold at auction. Fears 
have been entertained that the beautiful 
and artistic building would be demol- 
ished and used for some ordinary pur- 
pose but it is now hoped that it will be 
bought by some association or some pri- 
vate person who will appreciate its art- 
istic character and will know how to 
preserve it. K. R. S. 

















New York 


MAX SAFRON GALLERIES 


IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 





Saint Louis 
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aairmnmetetion 


























INDO-HELLENISTIC 
(2nd Century A. D.) 
Gandhara Sculpture 





HEERAMANECK 
GALLERIES 


PARIS 


724 Fifth Avenue 
NEW YORK 


ASIATIC 
Antiques 
& Arts 


ow 


NEW YORK 

















DRAWINGS «4 


BOWER GALLERIES 
Paintings | 
XVIth—XVIIth—XVIIIth CENTURY 


ENGLISH SCHOOL 
WATERCOLORS « 


MINIATURES 











FAIRFAX HOTEL — 116 East 56th Street, New York 








AMERICAN & ENGLISH ANTIQUES 
GINSBURG @ LEVY, Inc. | 


815 Madison Avenue, New York 















Ancien Palais Sagan, 57 Rue St. 


JACQUES SELIGMANN & C2: 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 


Dominique 





9 Rue de la Paix 























MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


_—_ 


WILLIAM MACBETH, Inc. 
15 Bast 57th Street New York 























FRANK K. M. REHN 


Specialist in 
American Paimtings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 























ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE - PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 























THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 

















FLORENCE 





“Member of The Antique 





A. OLIVOTTI & CO. 
WORKS OF ART 


867 Madison Avenue 
NEW YORK 


VENICB 


and Decorative Arts League” 
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AUCTIO N REPORTS 272—Landi, Neroccio di Bartolommeo. St.|318—Two decorative panels with  putti and Gill Wylie of New York, were sold on January 315—Pottery pitcher. — Rhages, Persia, XIIIth 
. 4 ‘2 Clara. Carved and polychromed statue; W. flowers. Florentine school, XVIIIth century; | 17th. The total for the sale was $30,765.00. century; Mrs. F. F. Gorman.......... $220 
_ ——- En BOUOGR vce ctcnsapadenwssevesaren $1,800 32 x 69 in.; Mrs. William Fox...... $3,400 | Important items and their purchasers follow: 373—Sultanabad pottery vase. Persia, XIIth 
AMERICAN ART ASSOCIATION 273—Tatti, Jacopo. Madonna and ¢ a 319—Two decorative panels with putti and | 60 Antique Bergamo rug, 9 ft. 8 in. x 5 ft. century; Mr. W. J. Woodruff.......... $200 
aie tran» ping ge: aipeyes feet ’ Sculptured marble bas-relief lunette; Ww. flowers. Florentine school, XVIIIth century;  im.3 BR. Rey. PRRs oo ccscvscevesenees $600 | 394 Sultanabad glazed pottery jar. Persia, 
PEPOLI ¢ OLLLEC TI¢ )N arma ror tery te $2 on BEGG, Wes DOs cos so veke ve ns ceuwns $3,400 71-—Kulah prayer rug. XVIIth century. 4 ft. XIith century; Mr. W. J. Woodruff... .$225 
American Art Association—Italian art 1 °. 274—Della Robbia, Giovanni. St. John. Poly-| 323—Carved walnut credenza. Tuscan, XVIth 7 in. x 3 ft. 3 in.; Mrs. D. H. Reese. ..$680) 393 cutanahad pottery jez. Farsi, See 
a. see ee ste ~y teorengge oo: Many ~~ chromed stanniferous enamel statue; > P ) century; Keller and Funaro $1,900 | 77 Bergamo rug. XVIIth century. 9 ft. 4 in. century; Mr. W. J. Woodruff.......... $200 
ing furniture, sculptures, bronzes, paintings an . A RAE Ee a ails, SEE $2,200] , > ge catia on. -€ ? » Paice 4 $67 Hee bs . » 
a i wae esld an lees tan Ga See Guggenheim .. tases : 324—Emerald velvet and carved walnut Dan x 5 ft. 2 in.; BH. Ray Paige....... tees $675 385-—Large pottery vase. Persia, Xth century; 
The grand total for the sale was $221,640.00,|275—Della Robbia, | Andrea. Polychromec tesque armchair, Florentine, XVth century; | 93 __Soumak (Kashmere) rug. 9 ft. 6 in. 27 TT onder. is ecavcscesottcecns tn ieh eee $240 
ee es , a stanniferous enamel armorial tondo, Diam- , Ae Ve OR ee ae $2,000 9 in.: Mrs. S. L. Pierrepont i a ¢ : ‘ 
Important items and their purchasers follow: er 30 in.; W. W. Seaman, agent....$1,500| 35 Sip. ts ; ; oe 4 ny ch de lll ae y 390-—Glazed stoneware urn of elongated vase 
02—""Pertra of a Mev.” Scheel of Disas eter 30 in.; . . » 4 ee aes 327 Quattrocento carved | walnut Dantesque | 99 Baku animal rug. XVIIth century. 9 ft. form. Persia, Xth century; Mr. W. | 
greta. soy Spanish. XVIIth century: 17 x 14] 277—Tatti, Jacopo (Sansovino). Two a tar chair. Florentine, late X Vth century; D. D. x 4 ft. 2 in.; M. Knoedler and Company, Wendel oo ee ee $200 
Ma - > pa on Price & Wilson ne $1,100 figures of angels; S. Mundheimer... .$1,200 ee ere Teed ore ty ee $1,300 $1,550 409—-Antique Persian Josheghan_ ru 7 
*, « ( , , ° . - é que ersi Os ee 5 $F . 
, : “ on , Um- | 329—French Renaissance carved walnut library | 101—-Antique pore amo medallion rug. 7 ft. 7 leant B. s a eee 
112—Tatti, Jacopo (Sansovino). Madonna | 281—Tapestry turned walnut banquette. m “e School Di XVitl ¥ ; 4 te. 9 in: Mise. ©. Cormier $600 3 in. x 4 ft. 4 in.; Miss H. Counihan;: 
and Child.” Polychromed stucco elliptical brian, XVIith century; R. W. Walters, $1,600 Se ond ne o rem ot jon, th ce $5500 in. a - 4 ; ’ : ' ‘* ac ; OME a on Coe Sek Sask bc ee $240 
medallion, 35 in. high, 26 in long; Mrs, 284—Quattrocento carved_w: nut and blue vel- Caman, AGENt «.eeseeeeeseeeeereseed 108- Fereghan c: week, oi: - £ hf in.; 
W B Kinney +6 tbbe eae bs bon $1,400 : hair. Florentine, XVth cen 330—Walnut cabinet table of the Manchasolia E. J. ROOM sob be'cebn0ses bes eebaees . . $650 Lm ae ‘ ; ‘ 3 a SS : 
113—"The Man of S * “Atelier of Gi ms Oe Oakley $2,900] family. Lombardian, XVIth century, Sea-|109-—Khorassan Her: a ies 16 ft. 3 in, x) ANTIQUE AMERICAN AND ENGLISH 
3 1¢ Man o Sorrows. Atelier o 110- tury; ge CORRE cc cece ccccceevess P<, : Ape ¢ ) 2 ¢ N epont $1,300 7 I S 
: ; We, BOE. bets cecdkesebdindocsiraet 8,200 13 ft. 4 in.; rs. 3. L lerrey $ ( 
vanni della Robbia. Polychromed stannl-| 9g5-_Quattrocento carved walnut and blue vel A ; 123 Georgii an runner. XVIIIth century. 8 ft. Anderson Galleries—-Antique American and 
fe roms enamel tondo. Diameter 23 in. wf vet ‘Dantesque_chair, similar to the precedes 331 “= carved wi — agency ne 7 in, x 3 ft. 2 in.; E. G. Metcalfe | $600] English furniture, silver, glass, lustre ware and 
W.. COO, GUOUE icc cone cscbececescal 50 Florentine, XVth century; W. a = + a orentine, circa } ‘a 406 132—Per.ian silk doral rug. 6 ft. 7 in, x 4 ft. objects of art were sold on January 18th and 
153-—Carved walnut cassone. Florentine, XVIth WEY ccccccccccsecccsvccsccccesseccss spas _tey capone ees eh ckeke tab bbe kaa 600o" 34, RS gO ie eee $825| 19th by order of Mrs. Gertrude H. Camp of 
century; Mrs. M. Murdock.......002: $720] 301—“The Annunciation.’ Dip itych, bY loren- | 332—( “°° a ink “< wa nut i 2 sone : “The Hayloft,” Whitemarsh, Pennsylvania. The 
154—-Carved walnut library table. Venetian, tine school, XVth century, 26 in. x 1 $1 200 — Saas, aes Sees on $2 100 MONIF COLLECTION grand total for the sale was $94,122.50. Im 
XVith century; Mansfield Ferry........$700 each panel; D. D. Benton..... - “Mi: di a 6 1 333—Pair f Brussel ls tapestry carve i ‘and : : : portant items and their purchasers follow: 
; 7: . i oes Pacchiz arotto, Bartolommeo. fadonna and] 33 air o russels tapestry carved am Anderson Galleries—Near Eastern antiques 2 Phiadeiehl pared , or 
163——Portrait of a Lady with a Wine Glass “Child with S. Girolamo and S. Rocco.’ parcel-gilded walnut state chairs. Italian. | colected by H. Khan Monif, including examples |‘ uiladelphia_ marble topped mahogany table 
Attributed to John Singer Sargent. 44 x_35 Panel, 20% x 15% in.; I. Lande...... $1,100] XV Ith century; Seaman, agent...... $7,000) of Persian art, Syrian iridescent glass and _ ta > a ale style. American, circa Se) 
in.; Metropolitan Galleries.........+..- $700] 396~-Mainardi, Bastiano. “Tobias with the] 334—Pair Brussels tapestry carved and parcel-| Hispano-Moresque pottery were sold by his ot PAE Fe ENS 81S PERE CAN C0 NEV REN See $1,1 0 
171—Carved walnut commode of architectural Archangels. ” Panel, 17. x 1634 im. a gilded walnut state chairs. Italian XVIth] der on January 16th and 17th. The grand total | 27 ~Philadelphia mahogany card and tea table in 
type. Ligurian, XVIth century; W. W. of tabernacle, 25 in.; I. Lande......,.$2,800] century; Seaman, agent............+. $7,000] for the sale was $21,210. Important items and Chippendale style. American, mid XVITIth 
Seaman, agent ‘ $850] 307—Rondinelli (with Giovanni Bellini). “St. |] 335—Carved and parcel-gilded walnut armoire | ¢hejr purchasers follow: century; Mrs. George Haas........... $1,025 
» ' eer eee $8: ’ ven I nig! PA ie : eh we wae Saks , 
195—Gothic drap d'or and peach velvet panel. John the Evangelist.” Panel, 25 x 19 in.; of the Spada. Roman, late XVIth century ; | 68—Double palace door Persia, circa 1700;| 34—-Mahogany three-pedestal dining table. Eng 
Venetian, late XVth century, 5 ft. x 22% W. L. Oakley ...ccccccscccccccceces $2,700) W. H. Wood.........eeseeeeeeeeees $3,100 oe oe a Poe ’ $190 lish, circa 1800; Mrs. R. J. Turnbull. .$1,000 
ins A. Goete : $1,625| 308—-Gerini, Lorenzo di Niccolo. ‘‘Madonna]|336—Tapestry and _ parcel-gilded walnut state ’ ' , 4 Sn eS CEE COM HERD wee SE se aise 5 high! “ ei id 
16. aeolian ealeat aewarek ih ali in,|} and Child with Four Saints.” Polyptych. 67 chair. Florentine, late XVIth century; Mrs.|72—Palace double doors. Persia, circa 1700; 40-——Cherry scroll-top 1ighboy. American, mid- 
~ XVIIth century, 8 ft. 4 in. x 6 ft. 6 in; L. a Billie: TD, 0; DAEs bc 00000 0050's $11,000 ke PR as ee $1,600 similar to the preceding; Mr. G. S. Jacob XVIIIth century; Bayonne Antique wre 
X' f 7 L.. x 80 in.; D. D. 0) ee 7 ey ae FOR 00 os $1. 
CUBR? DoE oe ie di eam Bl aca pa Nanh wena $1350] 310 Tiepolo, Giovanni Battista. Head of aj] 337 Tapestry and parcel-gilded walnut state CON vocnrdwsaadeks téwae ds 0600800 248 c0aT e hee 1 
20-—B a tapestry, ‘Narcissus at the Well.” is hl pe tc Benes as, 23% x 19 in.; Seaman, chair. Florentine, late XVIth century; si-]73—Ppalace double doors Persia. circa 1700 43—New England mahogany bloc <-front writing 
wee a ede in te ee abbi. $10,500] milar to the preceding; M William | ’ e a )| desk. American; circa 1770; Bayonne An 
XVIIth century. 9 ft. 10 in. x 6 ft. 1 in.; agent for private buyer. iene enseeees 901 nade e preceding; Mrs, la Mr. W. J. Woodruff.........c00. .... $180 eae a $1.400 
ie: ER Weds vi take bee anes $4,600] 311—Robusti, Jacopo (Tintoretto.) “Portrait . Fox Pee e ee ee ees eeeseneresensessees $1,600 135 Rosita tray ined: Bhawe sien late vique or Oe ee tat te oe ye 
134—Briosco, Andrea. Satyr Carousing. Bronze|~ of a Gentleman.” Canvas, 26 x 21%_ in.;|338—Tapestry and parcel-gilded walnut state} ** PUR atitents iin ae . er ore, of 35] 46-—Set of six ¢ hippendale mahogany chairs, 
"statuette; P. W. French and Company $1,250 Pieces ss seca eh ones tases $1, 100 chair. Florentine, late XVIth century; simi 3 SH CONCUTY) SEF. TIA POBEGs 000 +5001 Aas English, XVIIIth century; Mrs, E, Haebler, 
239—Gilded parade armet of the Conte Erizo.} 313- Flip: irt, Joseph. ‘“‘Lady and Huntsman.” lar to the preceding; Mrs. William Fox, $1,600] 198-——Persian Kashan semi-antique silk rug. 6 Ae $1,100 
Italian, early XVIth century; ween xk in| Canvas, 34% x 28 in.; J. W. Bentley. .$1,300 | 339—Renaissance carved walnut — credenza. 5 in. x 4 ft. 3 in.; Mr. A. Scharf......$225|87—Chippendale mahogany galleried tea table in 
ch, MC PRE REET PTT ere eee 200} 314 -Longhi, Pietro. ‘‘The Toilette.”” Canvas, Puscan, XVIth century; Keller and Fu-| 199—Persian Kashan semi-antique fine silk ru. a Chinese — English, XVIIIth oe 086 
240—The sword of the Conte Erizo. ER hn 22% x 18 in.; Mrs. R. A. Wilson,...$1,600] maro ........... Saree vis ceeens PT 6 ft. 5 in. x 4 ft. 3 in.; Mr. A. Scharf. .$250 Miss H. Counihan, agent..........-+-§ 5f 
circa 1480; Seaman, agent (private ] 315 “3 onghi, Pietro. “The Concert. Canvas, 347—Renaissance forged iron tour-post_ bed 200—-Persian Kashan semi-antique fine silk rug.| 91—-Set of eight He pple white mahogany chairs 
a WD Ci secsweds abs babs oa4s 5 bees $10,500 OOS eas | eee reer re, stead ; of the Farnese, Florentine, X\ Ith 6 ft. 5 in. x 4 ft. 3 in.; Mr. A. Scharf. .$200 with shield backs. English, XVIIIth century; 
Es 270—-Pisano, Nino. Virgin and Child. Gilded,| 316 Pannint, Giovanni. P aolo. Pair a archi century; D. D. Benton,............. $1,000 | 201——Persian Kashan semi-antiaue silk rug. 6 ft. Mew. A, B. Vee Fhiss vere ds €0a0es $1,700 
a carved and polychromed group in wood; W tectural paintings. Canvas, 39 x 29 : re i) ’ aeons a : 5 in. x 4 ft. 3 in.; Mr. A. Scharf...... $200] 139-—Small mahogany chest of drawers with 
a Rr ere $9, 500 Mrs. R. A. Wilson APRS OA PE $2,100 WYLIE RUG COLLECTION 225--Palace lacquere ed double doors. Persia claw and ball feet. American, crea, 177 
238——Sculptured marble - st itue of Apollo. | 317—-Pannini, Giovanni Paolo. Pair architec American Art Association—Antique and semi circa 1700; Mr. W. J. Woodruff....... $310) Bayonne Antique Shoppe............- $1,900 
Greek, Vth century, B.( H. Guggen- tural paintings. Canvas 39 x 29 In.; Mrs. | antique rugs from the Persian and Asia Minor | 227—Pair of palace doors. Persia, circa 1700: | , ’ ; > 
Ds < oaees eabwaakee ate e we oe $1,000 4 WER a cacabkeesavdgboatae cd $2,100 | looms, the collection formed by the late Dr. W. eee Gs: Eas PON ah cavneacs bene vedi $220) (Continued on page 22 



































ST. LOUIS LOS ANGELES 
484 NortH KINGSHIGHWAY BOULEVARD 2509 West SEVENTH STREET 


NEWHOUSE GALLERIES 


INCORPORATED 


DISTINGUISHED PAINTINGS AND WORKS OF ART 


11 EAST S7TH STREET .... NEW YORK 
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| ? vsexcfl| OT BRIEN |! 
JAC TRRREMORRC sane oe ea wy ° 
HUDSON ART GALLERIES ||3;| METROPOLITAN Galleries 

Forwarding and Shipping Co., Inc. PAINTINGS OLD and MODERN PAINTINGS 


| - ETCHINGS ‘ ENGLISH and FRENCH PORTRAITS 
CUSTOM HOUSE BROKERS, FORWARDERS, ree xy an 


PACKERS AND SHIPPERS BRONZES Py and LANDSCAPES of the XVIII CENTURY 














Our many years of experience has placed us in posi- 673 North Michigan Ave. 
TOM HOUSE tion to give unexcelled and smart service for promptly CHICAGO 
CUS clearing shipments through the U. S. Customs. —— = 
DEPARTMENT 


vis ete eh ei eat tf) PAINTINGS RESTORED | 


shipments we have same examined by U. S. Customs . . 
at our warehouse (under Customs regulations), where Referencet: Museums, Dealers, Calcio 
they are caretully unpacked by experienced employees, 12 Years in New York City 


and deli df f all d ki ial, if 
. Poon pm ree of all cases and packing material, i ODGER ROUST 


130 West 57th Street, New York 
Circle 2431 





























WAREHOUSE 
DEPARTMENT 








We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to — 
all parts of the world, and also attend to boxing, crat- Establ, 1875 Tel. Bryant 6739 


ing and forwarding of domestic shipments. CALO GALLERIES 




















On large shipments consisting of works of art, paint- 128 West 49th Street, New York 
PACKING AND ings, fine furniture and household goods, destined to Between Broadway and 6th Ave. 
EPTS England, France, Germany, Italy or Spain, we use WE BUY and SELL 
SHIPPING D r Special Van cases which reduce the cost of transpor- PAINTINGS 
tation and packing, and also the possibility of damage. 





American and Foreign Artists 














NEW YORK : : 
Office: Warehouses: Dikran G. Kelekian 


; 17 STATE STREET 507 WEST 35th STREET 
oe Tel. Bowling Green 10330 Tel. Chickering 2218 


ik 323 EAST 38th STREET “Early Autumn” by A. H. Wyant (1836-1892) 
: Tel. Ashland 7637 Wor ks of 


; LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. Art WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat i.) | 























F 6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) Bankers Trust Building ‘ ‘ 578 Madison Avenue, New York 
Represented in Boston, Baltimore, Chicago, Philadelphia and all 598 MADISON AVENUE 









































principal cities of the world Northwest corner of 57th St., New York Opposite American Art Galleries, Corner 57th Street 
p Member of the Antique and Decorative Arts League Conor Aaeuee Minin, Cate / = 
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LONDON LETTER 


The Dutch Exhibition 
Canadians Buy British Woodcuts 
Haworth Gets Bronté Relics 
Henry Poole Memorial Exhibit 
The Pastel Society’s Show 
London Group at the Burlington 
Galleries 





By Lovutse Gorvon-STAaBies 


The Dutch Exhibition at 
House is the all-absorbing topic of the 





Burlington 


moment in the art world, and its poster 
with the Vermeer portrait of “The Girl 
with the Pearl Earrings” dominates the 
town. Even the least instructed of Phil 
istines greets his fellows with the ques- 
tiontion “Have you seen the Dutch pic- 
tures yet?”, and one feels convinced that 
there must be individuals to 
whom the the Na 
tional Gallery are entirely unknown, who 


scores (¢ if 


swinging doors of 


have already made their pilgrimage, like 


devout art lovers, to Piccadilly Such 
are the uses of publicity—uses which 
have a further value ‘in that they may 


reasonably be expected to increase to 
some degree the ranks of picture buyers. 
The only criticism that one is inclined to 


level at the show concerns the advisability 


of including the moderns, for it seems} 
that the space occupied by them might 
the old 


rooms | 


have been better allocated to 
masters. Certainly the 


are but little patronized, considering the 


modern 


jostling crowds found elsewhere in the 
galleries. 
+ + * 

Eric Gill, Ethelbert White, Paul Nash, 
and other artists whose woodcuts I have 
often had occasion to praise in these 
columns (they exhibit periodically at St. 
George’s Gallery and elsewhere), have 
reason to be pleased with the recognition 
that Ottawa has shown them by securing 
from the collection of British woodcuts 
now “touring the principal Canadian gal- 
leries specimens of their work. In all 
some twenty examples have been pur- 
chased by the National Gallery of that 
state. If other places follow suit, there 
will surely result a wider knowledge of 
this medium as it has been developed here. 

ae 

The town of Haworth, sacred to the 
memory of the Bronté family, has with- 
in the last few days received a generous 
gift of Brorité relics, bequeathed to it by 
the late Mr. Henry H. Bonnell of Phila- 
delphia who was undoubtedly the largest 
collector of Bronté treasures both in the 
old and new worlds. An interesting fea- 
ture of the collection is the number of 
early manuscripts, many compiled while 






























For return of, or information leading to 
the recovery of, the following etchings 
«proportionate reward for recovery of one 
or more etchings) :— 
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| the sisters were small school children, | 


SPANISH LETTER 


}and some of them illustrated with minute 


lhe collection con-| Recent Discoveries in Larache and 
Arzila 
Apperley Exhibits in Madrid 
: “ ot itt 
now famous novels and poems. In accord-| Spanish Students’ Exhibition 
with the terms of the bequest a San Cugat to Be Restored 
special fireproofing of the rooms in the| Philippine Painter in Madrid Show | 
Haworth parsonage in which the relics} Historic Castle Becomes Museum 
are being housed, has been completed. ti ola) | 
= a gee 
x . ; By E. Tero 
With the advent of the New Year, the! Fae me : 
galleries are once more getting into their lhe archaeological commission that is 
stride. At the Leicester Galleries there|¢4TTying out extensive researches in the 
is a memorial exhibition of sculpture by|"W Spanish possessions in Morocco and 
which last year was so successful in the 
region of Melilla and Tetuan, has now 
turned its attention to the Atlantic side, 
principally around Larache and Arzila, 
(Continued on page 23) 


watercolor drawings. 
tains also a large number of letters, many 
of which were addressed to publishers in| 
the 


connection with the publication of 


ance 





the late Henry Poole, who is there shown 
to be an artist of wider range than had 
perhaps been hitherto realized. A great 
deal of his work was done in conjunction 
with architects and no little ingenuity had 
to be exercised in order that his statues 
might be in harmony with their surround- 
ings. While not belonging to the most 
stimulating group of sculptors, his acad 








Williams with his flair for misty, twilight | 
| landscape, to use it to good purpose, and| 





emic quality is nevertheless tempered by a| one is not disappointed. His work is| 
certain breadth of view, which makes| among the best shown. 
most of his work highly acceptable x * * 
* * * At the new Burlington Galleries, the 
That the pastellists are at last getting} London Group is proving how very much 
out Of the rut in which the workers in| alive it is. Such men as Duncan Grant, 
this medium have for so many years| Frederick Porter and Cedric Morris do 
floundered, is amply proved by the ex-| not stand still but are continually making 


hibition which the Pastel Society is now} fresh and significant experiments. Dun- 
holding in Piccadilly. Pastel has now|can Grant develops a new method of 
become a very fresh and vital thing, cap-| treating landscape by means of a trip- 


able of great subtlety and a widerange|tych devoting the central portion to the 
of lumirous effects. Here and there an| scene and the sides to the window whence 
artist attempts to drive it beyond its legi-| it is viewed. The reflections in the win- 
timate limits, but mostly it is capably ex-| dow panes suggest the details of the room 
ploited within its rightful sphere. Natur-| itself. The whole is worked into an ex-| 
ally one would have expected Mr. Terrick! traordinarily interesting design. 
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AUCTION REPORTS an, second half of the XVILIth century 
Mr. J. Drummond.. Treiitit;: sO 
210—-Houdon, Jean Antoine Bronze bust of 

(Continued Jrom page 21) General Lafayette Dated 1790; Miss H 
147--Mahogany “‘grandmother’’ clock by Aaron Counthan, agent ......ccccscescvecess $9,500 
Willard Boston, circa 1810; Mr > oo 212 Philadelphia walnut scroll top chest-on 
157—-Mahogany inlaid Hepplewhite ide! sia | chest attributed to William Savery. American, 

/ ahogan aw p sic ware 


$1,275 | 212A—Pair of old Waterford crystal glass can 

163—-Set of six Chippendale mahogany chairs lelal : 
‘ ™ any chi delabra; Mrs. H. I. Randall.......... $1,10 
with claw and hall feet English, XVII Ith 100 
century; Mr. C. D. Newell............$1,250|215--Chippendale mahogany three-back settee 


1165 


173 


with serpentine front Mr. F. A. Bingham, circa 1760-70; Mrs. E. C, Buckner... .$1,700 


with claw and ball feet 


Philadelphia mahogany “‘pie-crust’’ table, in \ English, circa 1760; 
Chippendale style. American, circa 1760; Ir. Morris Berry...... reece ene  PS,000 

. pe . 
Mr. I. Sack...... tees eeeeeeee $1,150] 224. New England mahogany block-front desk 

Philadelphia serpentine front bureau and with claw and ball feet American, circa 
dressing glass by Jonathan Gostelowe. Amer tes ie SD a are 4 
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(Continued from page 
The 
cities 


with equally satisfactory results. 


remains of ancient Phoenician 


have been found, also sanctuaries built 
out of the solid rock and containing 
sacrificial tables, dishes for collecting 
the viscerae of the victims, images of 
deities and many symbolical and ritual 
objects. Thousands of cubic feet of 
ground have been evcavated, resulting 
in the discovery of huge subterrarean 
vaults at great depths, and immense 


crypts and wells where the ashes of the 
Che important 


artistic 


dead were laid. most 
of 


the 
frag- 


point 
to be 


discovery, from = an 
that 


ruins of a temple, including 


view, IS of what appear 


many 
ments, several large sized, of sculpture in 
bas-relief bearing a strong resemblance 
to those of Mesovotamian art Pillars 
and columns of marble have ap- 
peared, of a kind alien to the country, 
and which undoubtedly originated in the 
famous quarries of the Red Sea. There 
have also been found fragments of ala 
baster vases, which some of the members 
of the commission emphatically associate 
with the Canopic jars and some kind of 


also 


embalmi:g practices. The inscriptions 
©n numerous stellae are written in an 
unknown script and have not so tar 


been deciphered. All these finds point 
to the undeniable existence of important 
Phoenician colonies antedating Car- 
thage. 

x * * 

\n English painter, George Apperley, 
who resides in Granada, is renewing con- 
tact with the public in Madrid after a 
lapse of ten years since his previous ex- 


hibition took place. English by birth 
and temperament, Apperley has been 
captivated by the charms of Andalusia, 


where he has bought himself a house and 
settled for good. His work, all done in 
his studio in Granada, has the unusual 
interest of showing the results of the in- 
spiration of the romantic and sensuous 
South upon a Northern sensibility. The 
medium he works in is watercolor, so 
little favored by Spanish artists in gen- 
eral, and in this he reaches the highest 
summits of excellence and technical skill, 
the effects of texture and plasticity he 
achieves being little short of amazing. 
His subjects include landscape, still-life 
and figure subjects. He is particularly 
successful in his feminine representa- 
tions, into which he has infused the ar- 
dent and voluptuous spirit of Andalusian 
womanhood. His one nude “Venus Anda- 
luza,” is the sensation of the show; a 
marvel of technique and feeling. The 
Government is among the many buyers, 
having acquired a beautiful portrait of a 
woman for the Modern Museum. 
x * * 

The Ministry of Foreign Affairs has 
view in one of its courts the collec- 
tion of works executed during the year 
by the students of the Spanish Academy 
of Fine Arts in Rome. The contribu- 
tions in painting, sculpture and drawing 
clearly indicate their provenance; sub- 
ject matter and technique alike denote a 
classicism which, far f 
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ein eee 


tressing the source of inspiration, is 


.inbued with a sense of harmony and 
balance making these productions wholly 
acceptable to the taste of the day. In 
architecture, the work sent strikes a note 
of dignity and grandeur combined with 
ability to fill the needs of modern life. 

x * * 

The sum of 100,000 pesetas ($20,000) 
has been allocated by the Provincial De- 
putation of Barcelona towards the res 
toration of the famous Monastery of San 
Cugat del Vallés, one of the most rep- 
resentative Romanesque monuments in 
Catalonia. Originally built in the XIth 
century, its isolated position saved it 
from sharing the fate of favored 
ones, until the civil wars of 1835 caused 
it to abandoned. It was showing 
ominous signs of impending ruin, hence 
the wisdom of the step taken to avert it. 
When ready, the building will be dedi- 
cated as an Ethnographical Museum and 
center of ethnographic studies. 


less 


be 


* * ok 
\ Philippine painter is the latest of the 
artists from distant climes to make Mad- 


rid their artistic Mecca. Don Fabian 
de la Roca, Director of the School of 
Fine Arts in Manila is showing at the 


\theneum a small collection of his pic- 
tures. lull maturity of artistic talent is 
manifest: an agile technique obedient to 
aesthetic moods. The portraits, of mo- 
dern chromatism and synthetic line, best 


exemplify his powers, while the land- 
scapes show the extension of his tem 
perament: the fine “Houses of Filipino 


Fishermen” being Gauguinesque, while 
the “Manigua” is more subdued in tone. 
The types of natives show a remarkable 
grasp of character. 
* * x 

_ The historic castle built by Charles V 
in the frontier town of Fuenterrabia, the 
first monument to meet the eye of the 
traveller entering Spain by car from the 
North, has been purchased by the Mu- 
nicipal Council. In a few weeks it will 





be thrown open to the public as a Mu- 








The Art News 


23 











ITALIAN LETTER 


Successful Exhibitions of Tofanari 
Passani and Vagaggini Hold Show 
in Florence 
Women Artists of Florence 


Hold Show 
By K. R. STEEGE 
Signor Sirio Tofanari, the Florentine 
animal sculptor, has just returned to his 
own country after a highly successful 


exhibition of his works in Brussels. He 
had the good fortune to sell nearly every- 
thing and was greatly praised by the 


critics, who consider him the best living 
artist in his own line. 

He has now been asked to hold other 
exhibitions in Paris and in London but 
for the moment he is obliged ‘to decline 
them as he has very little remaining on 
hand and must execute other pieces. It 
is hoped that some of his work can be 
shown here in Florence before it is sent 
to admirers abroad. 


of National Art and Historical 


\rchives of Fuenterrabia. One of the 
halls has been turned into a picture gal- 
lery, containing works from Sancho 
\barca from the XVIth century to the 
present day. Another will be the Gallery 
of Battles, especially dedicated to the 
\lcalde Don Diego de Butron, who mel- 
ted down his silver to provide bullets 
for the Spanish soldiers who defended 
Fuenterrabia against the French in 1698. 
There will be reproduced the wedding 
ceremony of Louis XIV of France to the 
Spanish Princess Maria Teresa, cele- 
brated in the adjoining Island of Phea- 
sants, and whose magnificence was only 
comparable to that of the Field of the 
Cloth of Gold. The Art Museum con- 
tains choice collections of furniture, cer- 
amics, stained glass, wrought leather, 
textiles and embroideries. 


seum 











G. Terburg 1617-1681, ¢ 


45 Brompton Road 











OLD MASTER DRAWINGS 


Illustrated Catalogue Post Free 





E. PARSONS & SONS 


Dealers in 


PAINTINGS, DRAWINGS and ETCHINGS 
BY OLD MASTERS 


ESTABLISHED 1850 


Jriginal Crayon Drawing 


London S.W. 3 








1a Lay wens ——— _— 
/¢ ABBEY GALLERY 
: WR DEIGHTON & SONS. LTO : 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect -London $01 




















OLD MASTERS” 


ARMS & ARMOUR 
ANTIQUES 
CYRIL ANDRADE LTD., 























Casa Rossa (Private) Gallery 

(Louis Gautier) 

79 & 80, Glebe Place, Chelsea, 
London, S.W. 


PAINTINGS, TAPESTRIES, 
POTTERY 


+ 
| 
| 

















Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 


Sole Publishers of the Etchings of 


| WINIFRED AUSTEN, R.E. 

CHARLES W. CAIN 
A. M. ELLIOTT 
H. J. HARVEY 
H. GORDON WARLOW, A.R.E. | 
Woodcuts by 


A. RIGDEN READ 





Telegrame | 
“Arthurian” Piccy., London 
Catalogues on Application 

















At the Saletta Ginnelli, in Florence, a|and visitors during the last few weeks. 
small exhibition has been opened of the| The proceeds of the sale of the works 
on tae |goes to a charity and a large number 
: ; ; ee |have been bought. It is an interesting 
sculptor, and of Memo Vagaggini, 4! collection, comprising some very good 
landscape painter. |landscapes in oil and watercolor; some 
Passani, who is very well known,| good flower studies and several strong 
shows a series of strong and virile de-| etchings. 
signs, which are regarded with much fa-| Most of the artists are Italians bit 
vor. Vagaggini offers ten landscapes of | three English ladies are also represented. 
delicate simplicity in which the poetic | One of them, Miss Maud Macquay, is a 
beauty of the country is expressed in| resident of Florence and has grown up 
sober style and color, and in which the} jn jts art atmosphere. She shows a nude 
painter shows a fine technique. | figure, well studied and strong. The other 

- ee |two foreign exhibitors are Miss Beatrice 
An exhibition of paintings and etch-| Kelly and Miss Leila Wood. The ex- 
ings by a number of Florentine women| hibition has been very favorably received 
artists has been attracting many friends| by the critics and the public. 


work Amerigo Passani, the 





LEGGATT BROTHERS 


BY APPOINTMENT 


And His Late Majesty 
King Edward VII 


Printsellers to His Majesty 
King George V 








Venetian Scene School of Canaletto 


Canvas, 26” x 43” 


Commissions taken for Christie's 


Picture Restoration 








30 ST. JAMES’S ST., LONDON, S.W. 1 


Cables: “lLeccanros, Precy, Lonpon’ 














CLE I mE 
FINE ETCHINGS by 
OLD and MODERN MASTERS 


Enquiries solicited 








Be) eee ses) eee) me) ee) ere) carers) ce) ) ee) cs) ce) eee) ees) cee) cee ) mm) me) ce) ce) coe) ce) cee) ee |, eee ) 





Portrait of Jan Six Rembrandt 


THE FINE ART SOCIETY 
148, NEW BOND ST., LONDON 


Cables: Finart, London 


Secu Ieee Ieee Ieee Nee Tee Ieee) LLL. _5._)._)..b 











= 











—— pam) Se) Se) ) oe) Se) a) 














24 The Art News 


Saturday, January 26, 1929 











INDIANAPOLIS 


The pictures in the current annual | 


exhibition of contemporary American 
artists merit more than the usual casual 
examination. There is variety in the 
style, subject, and viewpoint of the art-| 
ist. In this collection landscapes are in 
the minority. A few years ago it was 
quite the opposite. 

Examples of these widely differing at- 
tacks on nature as expressed on can- 
“Woodland 


“Valley of the 


vas are John F. Carlson's 


Shadows,” Guy Wiggin’s 





Var,” and “Kingston Waterfront” by | 
Charles Rosen. The first is a realistic | 
motif interpreted decoratively The 


Guy Wiggins landscape, showing a suc-| 
cession of hills piled up against each | 

But it is 
The 
painting referred to, “Kingston Water- 


other, is a picture of mood, 


. . . | 
not obviously emotional. third 


front” by Charles Rosen, seems an ex- 


periment in form, solidity, and mass | 


composition. “Ramapo Wood Interior” | 
baffles the 


is an example of a 


by Ernest Fiene viewer but 


style admired by! 


many. 
Other landscapes in the exhibition | 
carry one into many sections of the 


The southwest is represented | 
by several canvases: “A Village Street, 
Taos” by O. E. Berninghaus ; “The Ponce 
Aqueduct” by H. Dudley Murphy; “At} 
the Rancho” by Charles Wilimovsky. | 
The west coast inspired William Rit-| 
schel to paint “Morning Tide, Califor- | 
nia.” Several pictures found their mo-| 
tifs in the eastern section of the coun-| 
try, and Indiana is represented by “Du- 
neland Flowers” by Frank V. Dudley. 

The exhibition will continue until the | 
end of January. 


country. 





PORTRAIT OF MRS. WILLIAM A. READ By NICOLAS MICHAILOW 
(Court Painter to H. M. King Boris of Bulgaria) 
Now on exhibition at the Gainsborough Galleries 





COLUMBUS 


An exhibjtion of the most prized 
paintings in the permanent collection of 
the Columbus Arts 
closed was 


Gallery of Fine 
The 
placed in the large lower gallery at the 
request of the trustees in order that art 
the city 
away during the summer months when 


recently. showing 


loving citizens of who are 


the collection is generally on display, 
might have a good chance to study and 
enjoy them. 


Among the most valuable canvases is 
the “Polo Game,” by George Bellows, 


now valued at $20,000. Mrs. Bellows, 
who resides in New York City, just 
made a request of the gallery trustees 
this past week, through its president, 


QO. A. Miller, to have the picture sent to 
Europe to represent Mr. Bellows in an 
all-American art exhibit being assembled 
by the United States government to tour 
Europe during 1929. This is the first 
American art exhibit to be sent to Eur- 
ope by this country sponsored by the 


Art Museum Director Association of 
America. 

The portrait of Rembrandt by Fer- 
dinand Bol, purchased by the trustees 


some ten years ago, was hanging in this 
December permanent exhibit up until 
December 12th when it was shipped to 
the Albright Gallery of Buffalo, where 
it was invited to be included in a loan 
exhibit of early Dutch masters, during 
the latter part of December until Janu- 
ary 20th. : 
x * * 

The show of portraits. sculpture and 
miniature landscapes by Henning Ryden 
of Columbus on view in the clubrooms 
of the University Club in the Seneca 
Hotel closed December 31st. The por- 
trait of a young college girl is included 
in the exhibit and represents one of Mr. 
Ryden’s sunny type of light on delicate 
come, for which he is well known. 








BALTIMORE 





Plans for the opening exhibition in the 
Museum of Art building in the Home- 
wood Wyman Park Site are gradually 
taking shape under the general direction 
of a special committee consisting of di- 
rector Meyric R. Rogers, chairman, Mrs. 
Miles White, Jr., Miss Julia Rogers, Miss 
Blanche Adler, Gilman D’Arcy Paul, 
Horatio Whitridge, Laurence Hall Fow- 
ler, and Thomas C. Corner. 


Although it is impossible at the pres 
ent time to fix definitely the date for the 
opening of the new museum, Mr. Rogers 
said that it will take place in 

The 


largely of objects lent by 


will 


3altimore and 


opening exhibition consist 
Maryland collectors including old masters 
date. A 
series of small galleries will contain a 


and important works of later 


collection of Americana—furniture, paint- 


ings, and other objects dating from colo- 
A large gal- 
lery will contain the International Cer- 
amic Exhibition that has brought to- 
gether one of the most remarkable col- 
lections of the work of the modern potter 
that has ever been shown in this country. 
The Conrad collection of etchings will 
be the principal display in the print room 
which is located on the basement floor 
and the two colonial rooms owned by the 
museum will be installed in places es- 
pecially assigned to them. One of these 
is familiar to art lovers in this and other 
cities, through its exhibition during the 
last three years at the Monument Street 
building. This is the Eltonhead Manor 
Room presented by Mr. and Mrs. Ham- 
ilton Owens. The other is the room from 
the Stone Mansion, Habre de Venture, 
near Port Tobacco in southern Mary- 
land, which has not yet been exposed to 
| public view. 

| 


nial and early federal days. 
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LPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ow 


EXPERTS: Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 


The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


City School 
Broap & CHerry STREETS 
PHILADELPHIA 


Country School 
CHESTER SPRINGS 
PENNSYLVANIA 























London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 


ow 


WORKS OF ART 
from 





DAY-BRITE REFLECTOR CO. : 








JAPAN AND CHINA 




















— Booklets, Address the Curator 
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a CALENDAR OF EXHIBITIONS IN NEW YORK 








Ackermann Galleries, 50 East 57th St.—Early | Dudensing Galleries, 5 East 57th St.—Paintings | Masters’ Art Gallery, Inc., 28 West 57th St.—| Weston Art Galleries, 644 Madison Avenue— 


American prints through Januz uy one 4 by Alice Flint, to January 27th. Paintings| Old master paintings. Paintings. 

artist proot etchings by Elyse Lord, throug ot Spain by Roy MacNicol, January 27th to : A é 

February. February 17th. gy i a man Satiesies. oe edtoes Semmare Weyhe Gallery, 794 Lexington Ave.—Drawings 
Thomas Agnew & Sons, 125 East 57th St.—| pnurand-Ruel Galleries. 12 East 57th Series | » Sugusn an uten paintings by Kai Klitgaard and sculpture by Aristide 

Exhibition of pictures and drawings by old Retrospective exhibition of paintings _ by | Metropolitan Museum, 82nd St. and Fifth Ave.— Maillol, to February 2nd. 

masters Eugene Boudin, to February 12th. a by Harunobu, through February 6th, Whitney Studio Galleries, 10 West 8th St.— 
Ainslie Galleries, 677 Fifth Ave.—Paintings by eri td 3S Japanese ceremonial No robes lent by Paintings by Emil Ganso, Henry Gottlieb, 

Fred and Edith K. Nagler, to January 26th. Ehrich Galleries, 36 East 57th St.—-Old masters. is V. Ledoux, ge textiles and aoe Paul Rohland; monotypes by Blendon Camp- 

Special exhibition of paintings by George Peat Galleries, 37 East 57th St.—Paintings accessions of prints, through February. bell and sculpture by J. B. Flannagan, to 


Inness, and a collection of English and early by Baron d’Erlanger, to January 26th. Col- February 9th. 


| 
vs ~— oon d , | Milch Galleries, 108 West 57th St.—Landscapes 

American poe, to veneer 7. ‘—- ey etchings by Frank A, N; ankivell and 9" decorative paintings by Jane Peterson, | Wildenstein Galleries, 647 Fifth Ave.—Paintings 

scapes and nhgures m On Dy mts. contemporary American paintings, January sad January 26th. Paintings of Western life by Angel Zarraga, to February 15th. 

Richard Brewster, February Ist through 14th. 29th to February 11th, General exhibition F. Tenney Johnson, watercolors by Alice F F 
American Academy of Arts and Letters, 633 of American sculpture, January 29th to Feb- Fin and sculpture of Western subjects by | Yamanaka Galleries, 680 Fifth Avenue—Works 

West 155th St.—Exhibition of the works of ruary 18th. . Clinton Shepherd, January 28th to Febru- of art from Japan and China. 

; e - c C . 

Edwin Austin Abbey, until March 31st, 1929.) ping Arts Society, 215 West 57th St.—Thirty- | sy 9th. Howard Young Galleries, 634 Fifth Avenue— | 

American Designers Gallery, 145 West 57th St. eighth annual exhibition of the National Asso-| wontross Gallery, 26 East 56th St.—Paintings Paintings by J. Barry Greene, to February 
Exhibition of contemporary decorative art, ciation of Women Painters and Sculptors, | by Norman Jacobsen January 28th ra Feb- 9th. 
through February. to February 13th. " - ; 


ruary 9th. 


LOS ANGELES 


The Los Angeles Museum at Exposi- 
tion Park has some very fine exhibits for 


the month of February; the oil paintings 
by the brothers de Zubiaurre and the 
Twelfth Annual International Salon of 
Photography under the Camera Pictori- 
alists of Los Angeles. 

The work of Valentin and Ramon de 
Zubiaurre is very delightful and an ex- 
cellent example of contemporary Spanish 
work. It comes to us from New York. 
The subjects are of the quaint Basque 
hill folk in the north of Spain and the 
technique is definite and clear cut, dif- 
| fe ring according to the individualities of 
|}the two men. 














American Fine Arts Society, 215 West 57th St.|qG R p. Studio, 58 West 55th St.—Paintings 





Thirty-second annual exhibition of the work by Crooks, Lawson, Rosenthal and Weinrich, | Morton Galleries, 49 West 57th St.—Oil paint- 








f members of the Catharine Lorillard Wolfe to January 28th. | ings and drawings in ink by Robert Macaulay 
Art Club, to February 4th. Jackson, to January 28th. Paintings and 


derson Gal'eries. 9 Park Ave.—Paintings| Gainsborough Galleries. 222 Central Park South | etchings by Ten. Eyck and watercolors by 
ey > wien beg A. 26th. Palstings ait paintings by Nicholas Michailow, Beatrice Doane Craig, February Ist to 15th. 4 


by Jerome Blum, January 28th to February » ene Se Gallery of Living Art, 100 Washington Square 





oth Exhibition ot me work of —— ~ Pascal M. Gatterdam Gallery. 145 West 57th East — Permanent exhibition of progressive t ti 
the Paris atelier of the New Yor chool o St.—Paintings by twelve American artists, XXAth century artists. Wo ks of A fo Collec ons 
Fine and Applied Art, January 30th to Feb- during January. Oil paintings and pastels by r r r ! 


ruary 9th. Laura Trevitte Horne, February 2nd to 16th. | | Museum of French Art, 22 East 60th St.— 
Arden Gallery, 460 Park Ave.—Arrangement of 


over-mantel paintings and architects mantels, 
to February 7th 





Rene Gimpel, Hotel Ambassador, S5ist St. and 


Park Ave.—Exhibition of French and Italian | 
Gothic and Renaissance sculpture, January be B. Neumann, New Art Circle, 9 East 57th St. 


The Art Center, 65 East 56th St.—Paintings by 26th to February 16th, —Opening exhibition, to February 7th. From Early Middle-Age to the Renaissance 


Hortense Ferne, to January 27th; craft work 
hoors by the New York Society of Craftsmen,| Grand Central Art Galleries, 6th floor, Grand | | New York Public Library, 476 Fifth Ave.— 





pottery by Leon Volkmar and Mexican craft- Central Term!nal.—American Society of Mini- | Room 321, ‘seb sdae ne we Americi _ 34 Rue Lafayette, and 

work shown by the Paine Mexican Crafts or- ature Painters, to February 2nd, engravers, 10¢ oom » engravings 

poration, to January 3lst. Paintings by after portraits by Gilbert Stuart and _ litho- 58 Rue Jouffroy (Boulevard Malesherbes) 
Charles M. Shean, to February 2nd. Paintings | Greener Art Gallery, 157 West 72nd St.—Con- graphs by R. P. Bonington; corridor, third 

by “The Fifteen,” January 28th to February tinuous exhibitions of old and modern pic- floor, early views of American cities. PARIS 

- . cae ™ tures. 


9th 





Paintings of Provence hy painters born in the 
south of France, to February 7th. T APEST RIES oe PAIN 1 INGS 











| Newhouse Galleries, 11 East 57th St.—Exhibi- ——— 





Arts Council Gallery, The Barbizon, 140 East Guarino Galleries, 600 Madison Ave.—Exhibi-| tion of monotypes and paintings by Mr. 





63rd St.—Exhibition of paintings, etchings tion of paintings, drawings and tapestries, by | Henry Wight, through February. 











and drawings of New York, to January ga Depero, to February 9th. LA acer i; Mente, 60k ek, Seas 
Ann Audigier Galleries, 51 East 60th St.—/ Helen Hackett Galleries, 9 East 57th Street— by XVIIIth century English masters. 
Paintings by B. Afroyim, until January 31st. 


) Miscellaneous paintings and etchings. Paint- : 

Babcock Galleries, 5 East 57th St.—Water- ings by Fred L. Wagner, to January 26th. | Opportunity Gallery. The Art Center, 65 East 
colors. by Dodge Macknight and pastels by] farlow. McDonald & Co., 667 Fifth Avenue—| 56th. St.—Paintings selected by Max Weber, 
Frank Currier, to January 3lst. ae apes Miscellaneous Ss prints 7 | to February 12th. 
and portraits by William McKillop and paint- : . ; ’ Frank Partrid _Exhibiti 

ae : : —s ge, 6 West 56th St.—Exhibition of 
ings by I. Abramofs sky, February 2nd to 16th. ¥. qocmaee Higgs, 11 East 54th St.—Works of old English furniture, Chinese porcelains and 


Balzac Galleries, 40 East 57th St.—Drawings paneled rooms. 
and watercolors by Rodin, to February 4th. Holt 





Gallery, 630 Lexington Ave.—Exhibition 


Belmont Galleries, 137 East 57th St.—Primi- of paintings by Exene Meyersahm, to Febru- | Portrait Painters Gallery, 570 Fifth Avenue— 


First-class Paintings 


8 Rue La Boétie 
PARIS 








Group of portraits by twenty American 











tives, old masters, period portraits. ary 8th. actinen i Cee EN Se 
Boehler & Steinmeyer, _ oe Carlton Hotel, | Intimate Gallery, 489 Park Ave.—Works of The Potters’ Shop, Inc., 755 Madison Ave.— 

Suite 729.—Paintings by ok RESUETS. Arthur G. Dove, to February 7th. 100 new Decorated atcme-ware te Paul Freigang F 
Bonaventure Galleries, 536 Madison Avenue— paintings and drawings by Marsden Hartley, : ; Sees Bias 

Autographs, portraits and views of historical to January 31st. Ralston Galleries, 730 Fifth Ave.—Paintings by 


interest. old. masters. 


Kennedy Galleries, 785 Fifth Ave.—Etchings, 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint-| “engravings and color. prints. ea er ee 23bis Rue de Berri, PARIS (Champs-Elysées ) 


ings 


Paul Bottenwieser, 489 Park Ave.—Paintings Keppel! Galleries, 16 East 57th St.—Etchings by a 7 Stews Seem, Tee FIRST-CLASS OLD PAINTINGS 


by old masters modern masters, to February 10th. 





Rewer incenitigy 116 East 56th St.—Paintings Thomas Kerr, 510 Madison Ave.—Antiques. Reetett San. 730 Fifth Ave.—Old and FRENCH FURNITURE (18th Century) 





of the XVith, XVIIth and XVIIIth century | Kew Gallery, 634 Lexington Ave.—New etch- 


PARAF 





> —S 
English school ings by contemporary European etchers, to | Schwartz Galleries, 517 Madison Ave. porting 





and marine paintings and fine prints. 


Brooklyn Museum, Eastern Parkway and February 15th. | Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 





Wasnington Avenue, Brooklyn—Eleventh an-| Kleemann-Thorman Galleries, Ltd., 575 Madi-| 


‘ ‘ tury English paintings and modern drawings. 1 
bihitio { the Brooklyn Society of son Ave.—Paintings, watercolors and etchings | * - 36 int-H 
«ne Rhee Pai wna omg arn. 4 18th. me by Walter Tittle, to January 31st. | Jacques Seligmann Galleries, 3 East S5ist St.— R 2 Rue Saint-Honore 
; 57th St.—Exhibi- | Kleinberger Galleries, 12 East 54th St.—Special | Ancient paintings, tapestry and furniture. OTHERS PARIS 


Brummer Gallery, 27 East 























ition of o sters. Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
tion of the works of Raymond Duchamp-Vil- exhibition of old master = 
lon, to February 9th. Knoedler Galleries, 14 East 57th St.—Water- | a S2nd Street-—Bellezarde collection oI ANTIQUE FURNITURE TAPESTRIES 
Butler Galleries, 116 East 57th St.—English| colors by HB. Brabazon and ome recent | co anmary Sian. saat Wied ” , Old China-—Miniatures—Snuff Boxes 
ano y prints. throug anuary. A grou portraits by arrington Mann, January 28th : - gi id r : 
~ scan te pions oA a satlete. nates to February 11th. Silberman Gallery, 133 East 57th St.—Paint- GOT HIC—XVIIIth CENTURY 
February. Kraushaar Ga'leries, 680 Fifth Ave.—Exhibition| '"8%» Objects of art and furniture. ‘ 
Daniel Gallery, 600 Madison Ave.—Paintings of watercolors by Rodin, to Jan. 26th. Sculp-| Marie Sterner Galleries. 9 East 57th St.— 
by Fiske Boyd, to January 26th. Paintings ture by Arnold Geissbuhler, to February 2nd.| Recent paintings by Simka Simkhovitch, to 
by Henry Billings, February 2nd to 23rd. John Levy Galleries, 559 Fifth Ave.—Old mas- | February Ist. 


De Hauke Galleries, 3 East 5ilst St.—Retro- ters | Valentine Gallery of Modern Art, 43 East 57th 
spective exhibition of paintings by Paul Burlin,| Lewis and Simmons, Heckscher Bldg., 730 Fifth| St-—New paintings by Georgio De Chirico, er r Nn 
to February 2nd. Avenue—Old masters and art objects. to January 26th. A group of modern French & 


Down Town Gallery, 113 West 13th Street—| Little Gallery, 29 West 56th St.—Handwrought| , P@imtings, January 28th to February 23rd. 


Group of drawings by eight leading American jewelry, silver and Venetian glass. Van Diemen Galleries, 21 East 57th St.—Paint- Old M 
artists, to February 10th. ; Macbeth Gallery, 15 East 57th St—Joint ex-| ‘8S by old masters. asters 


A. S. Drey, 680 Fifth Ave.—Exhibition of] hibition of paintings and watercolors by Mr.| Vernay Galleries, 19 East 54th St.—\Wether- 


Flemish primitives from the Sigmaringen col- and M1 H. Dudley Murphy, t January field collection of old English clocks; oz M4 ; 
an s : dley ! yhy, to January oO Wnglish clocks; oak Le 
lection. 8th. Portraits by William James, to Febru-| paneled rooms; Jacobean, Queen Anne and 31 Rue Peletier, Paris 
—___ irv 4th Georgian furniture 














J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 





























art collectors 
you are invited 


to visit and view an historical 
American painting ‘at 
53 Hamilton Terrace, at 144th St. W. 
one Block off Convent Ave., Apt. 35 








MARCEL BERNHEIM & Co. 


2b:3 RUE DE CAUMARTIN, PARIS 


MODERN PAINTINGS 











Those who 


Summerabroad will Winter 5 3 : : J. F E R A L | 
in BERMUDA | 7 ~ (han § Becberyan  Anchens Pehtages 


and 


Swish frtGales |g 


__R.G.Michel Gailery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Bubot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od Redon, 

Renoir, Whistler, Zorn, etc. 





Catalogues on Application 








Collectors and Dealers in 














RARE RUGS & TAPESTRIES ff : . 
An Important Collection of” 2 | C has as. .K au if, mann 


Ancient Tapestries, Point 


16” 17” & 18” CENTURY E & Old Paintings, High Antiques | 
a 





A new American fancy, this winter siesta 
in Bermuda... and the 48 hours each 
way. A sailing every Wednesday and 


Saturday on the new 20,000 ton motor- \. RU GS 


23 } Faubourg Se. St. Honoré, Paris | 


_————— 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 

















ship “Bermuda” and the famous “Fort 0 May Be Seen By Appointment 





Victoria.” Tes : 870. 
ictoria.” Round Trip fares from $70 730 Fifth A ~ Slew York 





Inclusive Rates on Application. 





M.& R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 B'S Boulevard Haussmann 


FURNESS 
Bermuda Line 


34 Whitehall St. 565 Fifth Ave., New York 


or any Authorized Agent 


























GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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FURTHER PROGRESS 








AT HERCULANEUM 


By K. R. STeece 

Owing to the extremely hard condi- 
tion of the earth which covers Hercu-| 
laneum, the work of excavation is neces- | 
sarily slow, but it is going on with 
vigor. After having acquired the right | 


with its adjoining garden, the three 
storeys of the building have been raze od | 
to the ground, while orders have already | 
been given for the demolition of an-| 
other group of houses near by, which | 
are immediately above one of the most | 
important parts of Herculaneum, and | 
which are in themselves of almost no| 


value. 

When all this maze of miserable | 
dwellings is gone it will be possible to 
begin work on their site. This will 


include the leveling of a_ small hill, | 
sixteen meters in height, which covers | 
a part of the dead city which it is 


believed will yield remarkable results. | 


Already the work of excavation of the 
soldiers’ barracks has been begun, and | 
a piece of the road which stretches from 
the baths to the sea has been uncovered | 
to the length of about forty meters. | 
On either side of this road are side-| 
walks and its foundation seems to be 
in good condition. 

An especially interesting discovery 
has been made here. The houses on) 
either side of the road or street, we re | 
furnished with balconies extending over | 
the sidewalk, in a series of porticoes or 
arcades. 

The “house of the skeleton” is entirely 
restored and closed with a wooden gate. 
This is perhaps the richest and best 
preserved house in Herculaneum, at 
least among those thus far discovered, 
and its frescoed walls are remarkable. 


of possession of the Villa della aeoe| 


“NEPTUNE 


AND AMYMONE” 








BEAUVAIS TAPESTRY 


Lent by P. W. French and Company to the exhibition of French XVIIIth century art at the 


_ Saturday, January 26, 1929 _ 


| he as ‘been restored and the onal pro- 
| jecting roof has been rebuilt. Now, in 
the atrium of the same dwelling an- 
, other discovery has been made. 

On proceeding with the restoration of 
ithe impluvinm, made of marble tiles, a 
mosaic pavement was found beneathit. One 

| can see that in some long ago restoration 
|of this house the proprietor was anxious 
|to give a finer effect to the pavement, 
for a beautiful little column of white 
marble with a simple circular capital, 
which evidently once stood in the mid- 
dle, was found set up against one of 
the sides so that the double pavement 
might be admired. On the opposite side 
was fixed a table also of marble, which 
was found in the smallest of fragments, 
It has been put together with wonder- 
ful skill. The table rests on two pairs 
of lions’ legs. 

At the top of the edifice the sym- 
metrical pipes for water have been re- 
constructed with their ornaments of lit- 
tle dogs and leaves and with four lions 
at the corners for the exit of the water, 
Almost in its entirety remains, carbon- 
ized and embedded in the mass of 
hardened mud, the large cross beam of 
the house that divided the tablinum from 
the atrium. As soon as this can be 
extricated from its hard covering and 
satisfactorily secured and the windows 
of the house enclosed, the “house of the 
skeleton” will be really complete and 
will serve to give an idea of the dwell- 
ings of the’ richer’ inhabitants § of 
Herculaneum. 

On the other side, the excavations of 
the “house of the garden” are going 
on. Around this building there was in- 
deed a garden or rather a fruit orchard, 
which must have covered a space of at 
least 800 square meters. Here have 
been found huge roots and entire trunks 
,of trees, all carbonized, of course. The 
orchard is rectangular in shape and sur- 
rounded by a peristyle. The ditch for 


The shrine beside the iron gate, of collecting water is covered over by a 
which mention has frequently been made, Hartford Museum | Portico with a tiled roof. Forty small 
and which is more or less preserved, round columns of red brick covered 


with stucco enclosed the orchard. 


DEMO?TTE 


PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 























Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


BRUMMER 


Gallery 


Inc. 





WORKS 
OF 


ART 





CARRIG-ROHANE 
Carved Frames 


rE&W-YORK 


H25GHST # 
78t STREET 


PARISH 
27 RUG DE 
559 Boylston Street BERRI (VIII®) 


BOSTON 


NEW YORK 
27 East 57th Street 


PARIS 


203 Bis Bd. St. Germain Copley Square 
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VARAMAALAAAA = 
Amsterdam New York 
JULIUS LOWY Scott & Fowles Frans Buffa & Sons || | 
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For EXHIBITIONS 








HIGH GRADE || Paintings 


PICTURE FRAMES MODERN MASTERS 


The marble ballroom Dutch and French 


The Louis XVI suite 


Drawings 


Antiques and Reproductions Bronzes 


NORWEGIAN LANDSCAPES 


by William H. Singer, Jr. 
ALSO—RESTORING—REGILDING—RELINING 


HOTELST.REGIS ||| 680 Fifth Avenue 





























te, a Recent works of 
ifth Awe... at 55th St., N. Y. (Fifth Fleer) JACOB DOOYEWAARD and 
| 25-27 West 56th Street, New York Between 53d and 54th Streets WALTER GRIFFIN 
4 F NEW YORK CITY 58 West 57th St., New York City . 
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HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 


WALTER 
TITTLE 


Until February 2nd 


KLEEMANN 
THORMAN 
GALLERIES, .5. 


575 Madison Ave., New York 


ARTISTS FRAMING CO. 


Established over 25 years 


57 East 59th Street 


NEW YORK 


PICTURE FRAMES 


J. LOWENBEIN, President 


inc. 






































THe Beacon Press, Inc... New York 





